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Many very seriously injured veterans were told they would never walk 

again, never talk again and never live independently again. Every

journey is different, but with the right help they can defy the odds.

If you or someone you know needs support, 
get in touch today.

#NeverSayNever #TimeToTalk
h4hweb.com/neversaynever3

“I was injured 10 years ago,
and Help for Heroes are the 
only people still involved.”
Simon, veteran

Help for Heroes is a charity registered in England

and Wales (1120920) and Scotland (SC044984)
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Welcome to this week’s Big Issue. I sell the magazine six days a week in the Marylebone district of

London. I started inmy hometown of Newcastle after I wasmade homeless at the age of 18. I sold
themagazine all over the country but then took a break. After Imoved to the capital I decided to
get badged up again and sell The Big Issue.When I went into the office one of the guys said, “Good
to see you, Kris.” He remembered me just like that. You can read more about my story on page 46.
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A HAND UP, NOT A HANDOUT
This magazine was bought by your vendor for £1.25 and sold to you for £2.50.  
They are proudly working, not begging. Buy it, take it, spread the word.

If you can’t get hold of a copy of the magazine on a regular basis, you can subscribe to receive 
The Big Issue every week: bigissue.com/subscribe

Hello,my
name is Kris
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the big list. What to do this week in England and beyond

Hear the stories
of women
experiencing

homelessness
An unflinching new podcast from journalist
Audrey Gillan, Three Women, Homeless tells the
story of these women’s ongoing experience
with compassion and skill. What emerges are
disturbing parallels between the women’s
life stories, with sexual abuse, addiction and
domestic violence common themes. Tears are
shared, hugs are offered and the provision of
services for homeless people questioned in
this follow-up to Gillan’s Tara and George.
tortoisemedia.com/podcast
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Meet Vincent 
van Gogh 
(no, really!)

The Van Gogh Museum in Amsterdam’s 

award-winning Meet Vincent van Gogh 

immersive experience is coming to London 

for the fi rst time. Cutting-edge audio-visual 

tech lets users walk in the Dutch maestro’s 

footsteps. Recreate his brush strokes 

and dramatic colours! Step into life-size 

reproductions of van Gogh’s paintings! 

Come face to face with the Yellow House! 

Cut off your own ear (joke)!

South Bank, London, 
February 7-May 21; southbanklondon.
com/van-gogh-experience
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Sleep out for LandAid
Property industry charity LandAid’s annual
sleep out series expands to stadiums
in three English cities across February –
Birmingham, Bristol and London – with
the target of raising £400,000 towards its
goal of helping end youth homelessness.
Each participant is asked to raise at least
£150. Consider it training for The Big Issue’s
Big Sleep Out in November.
Edgbaston Stadium, Birmingham,
February 6, Ashton Gate Stadium,
Bristol, February 13 and The Oval,
London, February 27; landaid.org/events/
sleepout-landaid

03

Donate
to save
Derek

Jarman’s Prospect
Cottage
Filmmaker, artist, activist,
gardener, maker and all-round
creator Derek Jarman was one
of the most influential figures
of 20th-century British culture,
and nowhere brings it home
like his converted Victorian
fisherman’s hut, gardens and
sanctuary in the shadow of
Dungeness nuclear power
station on the Kent coast. A
campaign has been launched
to raise £3.5m to save the
property from destruction, and
secure its future as a centre of
creative activity for all – give
generously if you can.
artfund.org/get-involved
/art-happens/prospect-
cottage
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Help crowdfund 
a documentary 
about universal 

basic income
From the same production company 
behind The Future of Work and Death

– a revealing look at the impact of 
automation on employment – comes 
a documentary exploring the socio-
economic state of modern Britain, and 
askingwhether a basic income could 
potentially solve some of its most 
fundamental problems. They’ve already 
interviewed the likes of George Monbiot 
andAshwin Kumar. All they need is 
another £4,000 by February 13, and 
post-production can begin.
http://kck.st/35UvnSu

Watch a 
new series 
exploring 

the nocturnal world
From Blue Planet to Frozen 

Planet, you could be forgiven 
for assuming Net�lix nature 
docs have got every single 
conceivable angle on the natural 
world covered. But you’d be 
wrong. Night on Earth is all 
about what animals get up to 
a�ter dark. Expect gripping 
footage of survival and death as 
groundbreaking tech illuminates 
the nocturnal behaviour of living 
wonders of the world.
On Net�lix now

“I haven’t changed much”: 
Revisiting the late Nicholas Parsons’
Letter to My Younger Self

Labour peer Lord Dubs says 
the Government must give 
refugee children a future

Did the brains at Nasa really 
discover that a pineapple 
plant can prevent snoring?BIGISSUE.COM

This 
week on…

05

06

07

09

Celebrate your local 
Big Issue seller during 
#VendorWeek 

Every year the INSP’s #VendorWeek is held in honour of 
the 9,000-plus vendors selling street papers in 35 countries 
worldwide – each of them working hard day in, day out to 
get out of poverty. Look out for related events, activities and 
social media actions. If you’re reading this you’ve probably 
already celebrated your Big Issue seller in the best way 
possible – by buying and reading the mag! 
UK-wide, February 3-9; insp.ngo/what-we-do/vendorweek

Support Secret 
7” and help raise 
cash for refugees 

In its fi nal instalment, the Secret 7” series 
will again take seven tracks by seven of the 
best-known musicians – this year including 
Aretha Franklin and Foo Fighters – and press 
each one 100 times to vinyl. The public are 
invited to submit artwork for 700 unique 
sleeves, which will be exhibited in London 
in May before being sold at £70 each, with 
profi ts going to the Help Refugees charity.
secret-7.com

Shop for 
Valentine’s 
gifts at From 

Babies with Love
On the mushiest day of the year, show 
your loved ones you care not just for 
them but also for those less fortunate, 
with a little something special from 
the Big Issue Shop made by a social 
enterprise helping vulnerable children. 
From Babies with Love – who are 
supported by Big Issue Invest – design 
T-shirts and candles for grown-ups, 
and super-cute signature clothes, 
accessories and playthings for children. 
The profi ts from each sale go to 
support orphaned and abandoned 
children globally.
bigissueshop.com/vendor/
from-babies-with-love

Enter a creative 
writing contest
Celebrating the creativity 

of looked-a�ter children and care leavers 
aged 25 and under, Coram Voice is seeking 
original stories, poems, raps and articles 
for their annual competition. Each of the 24 
shortlisted entrants will win a voucher and 
be invited to attend a ceremony hosted by 
ex-Doctor Who star Peter Capaldi. The theme 
this year is Dreams.
coramvoice.org.uk/get-involved/
voices-entry
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THIS WEEK WE ASKED YOU...

@bigissueuk

/bigissueUK

GET IN TOUCH

@bigissue

Editorial, 2nd Floor,
43 Bath St, Glasgow, 
G2 1HW

letters@bigissue.com

Your views on the big issues

platform.

Three million
Brexit 50p coins
have burst into
circulation. What
will you do with
your frst one?

Giving it to charity... I can’t
imagine the money alone
spent on those coins without
taking Brexit into account.
The money spent on Brexit
could’ve actually gone to
make a real difference in
communities in a way I don’t
think people realise that
Brexit won’t.
Emily Lawrence, Facebook

Save it and celebrate when
lettingmy fireworks off.
Richard Wallington, 
Faceboook

Give it to the charity that
helps child refugees to come
to be with their parents.
Pamela Graham, Facebook

Refuse it and ask for another!
Alison Davies, Facebook

Write I EU on it with a
sharpie.
Judith Jones, Facebook

Keep it formy son as a
keepsake.
Loren Tiernan, Facebook

I plan on keeping any I get to
take themout of circulation.
Chaz Cardinal, Facebook

Bill for all seasons
The Future Generations Bill is important formany reasons. One
of them is that it provides a basis onwhichwe can hold Boris
Johnson to account.
Some have been talking aboutMr Johnson as if he has such a

largemajority that he is as unchallengeable as [insert preferred
analogy here] and can do as hewants for the next five years. But
hemade the Future Generations pledge to The Big Issue, one of
very few pledges hemade in the run-up to the election.
Anything damaging he does – frommishandling Brexit to

not taking the necessary action on climate change – can be
regarded as a threat to future generations, and all concerned 
peoplewill have grounds for challenging him.
R Warren, email

No happiness without nature
I welcomeRichard Layard’s idea that happiness is a bettermeasure of a nation’s success
than GDP [Themanwho reinvented happiness, January 20-26], including his observation 
that the ubiquity of competition between individuals at every level is bound to
cause unhappiness.
It is surprising then to read in the last paragraph that “those for whom life is a struggle

can learn better mental habits”, placing the responsibility back on the individual (positive
psychology andMcMindfulness havemuch to answer for). I would have liked a definition
of “struggle”, because if one’s struggle is created by the economic conditions of your life
then it might be better to join a union. How could David Cameron’s government introduce
themeasurement of happiness and soon after lead us into austerity, which hit the poorest
the hardest and doubtlessmade them less happy? No joined-up thinking there.
I have just retired, finally gotmy state pension aftermore than two decades working in

mental health, and live amodest life which suitsme because themeaning inmy life (and 
thusmywellbeing) comes from social relationships, activism, spiritual practice
and creativity.
What underminesmy happiness is the degradation of the environment and loss of

somany beautiful creatures around our planet. I grew up in the London green belt and
now live in ruralWales: where are thewildflowermeadows, insects, bees and birds of
my childhood? It is a green desert. It is only possible to be really happy at present if you
are in denial of climate emergency, pursuing your addiction (screens, food, alcohol, sex,
gambling, acquiring stuff and experiences etc), or totally dissociated fromnature, which
means you are alienated from yourself. No wonder we have an epidemic of depression  
in our society.
Dylis Pugh, art psychotherapist

Im
a

g
e

:N
ig

el R
o

g
ers

Turn that frown upside down

Richard Layard is Mr Happy

Warning

from history
LordAlf Dubs’ interview
[January 27-February 2]
remindsmeof something 
a young girl told me
years ago. Her Jewish
grandfather insisted she
must always have access to
an emergency fund in case
she had to “quickly pack up
and leave”.
Tony Trevor, Lincolnshire
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omputer gaming has always been another country to me. I’ve never 
been taken by any aspect of it. I understand that gamers can get 
hooked and lose hours and days down rabbit holes. But the switch 
has never flicked.

I don’t believe Boris Johnson is a devoted gamer either. Given his appetites 
and rumoured peccadilloes, I can’t imagine him lost in a Call of Duty binge. 
Which is why his repeated pledge to ‘level up’ Britain rings hollow.

For a start, it’s meaningless. I know Boris Johnson likes to roll out broad and 
fairly meaningless epithets, but really, what’s he talking about this time? Getting 
a new phaser?

If we give him the benefit of the doubt and we do attach actual meaning 
to it, let’s assume that he’s insisting he can deliver a bright future lifting the 
nation above the current place we find ourselves in. By implication, others, some 
ne’er-do-wells, have left us on the rack. Given that Boris Johnson and his party 
have been in power for 10 years, it’s a neat trick to be responsible for something, 
blame some other non-specific grouping, then claim you’re the very boys to sort 
the mess out.

As Brexit has happened/is about to happen for real on December 31/will keep 
us lashed to the mast of socio-economic and political uncertainty for at least 10 
years, if Boris Johnson is actually serious about ‘levelling up’, he’d best get on with 
explaining how, and then doing it. Because there is nobody left to blame.

If he means uniting Britain in a One Nation future, he needs to involve the 
devolved nations, and opposition parties, in future planning talks. He may 
lead the party of government, but what will be agreed goes beyond party 
allegiances. To keep others shut out will only increase resentment, a sense of 
disenfranchisement and ultimately lead to further splits. Besides, there isn’t 
exactly a surfeit of political top rankers in the current Cabinet.

He needs to sort out infrastructure too. The debate over Huawei and its 
licence to operate in the UK is missing a key point. The under-investment and 
lack of preparedness for years at a governmental level has left Britain reliant 
on overseas investment, frequently from state-owned entities. There is an 
overplayed opposition to public ownership in Britain. The idea that it is some 
kind of creaking, communist means of allowing statist overlords in and that 
it will lead to a collapse in how we live has been ground into the collective 
subconscious. But we remain happy to accept it from others.

Hinkley C nuclear power station is currently under construction in Somerset. 
Regardless of the arguments around a nuclear source as opposed to other 
energy production, it’s obvious we need to meet demand. However, the  
£20bn construction cost is being met largely by EDF, a French company owned  
by the French state, and China General Nuclear Power Group, owned by the 
Chinese government.

Northern Rail, which has failed so much it is finally coming under state 
control, had been run by Arriva, who are owned by Deutsche Bahn, a company 
part-owned by the German government.

The idea of taking back control is more complex than a simple soundbite. 
Who’d a thunk it?

Beyond the nuts and bolts of keeping the lights on and the trains running, 
there are problems with the funding of the justice system and of prisons. There 
are systemic issues with Universal Credit and the destructive impact on the lives 
of many – including, increasingly, the working poor. And it will take more to fix 
growing rough-sleeping numbers than untruths from Boris Johnson claiming 
numbers are dropping rather than rising.

If Johnson is to really direct Britain to some shining new uplands, he needs to 
get beyond slogans and actually do something meaningful.

The Big Issue and the Future Generations plan is ready and awaiting his call.

EDITOR’S LETTER

C

Paul McNamee is editor of The Big Issue    
@pauldmcnamee  Paul.McNamee@bigissue.com

When real 
life meets 
soundbites 

@bigissue

@bigissue

@sortyourstuff
Satisfying trip into #Lichfield, making use of plastic

free veg from Market, own containers for meat at butchers,
recycling my contact lenses at Boots opticians, recycling
Xmas cards @StGilesHospice and supporting our
@BigIssue vendor!

@SharonGChiara
Bedtime reading, last week’s @BigIssue This is

a cracking article [The man who reinvented happiness,
January 20-26] & reminds me of #EmployeeEngagement
thinking of the #EmployeeExperience only on a
macro level. Imagine if governments, of any political
persuasion, thought about what would make people
happy... Love it

How would Jesus vote?
From the recent spate of letters on Christ, Christianity or 
Christians it’s clear many non-Bible readers have claimed Jesus 
as their own. The model which best approximates his words 
and deeds would be socially conservative and financially 
socialist, a balance that results in the effort to reconcile love and 
justice, and one reason why he and his followers are attacked by
both the left and right.
Tim Cleal, Coventry

Here to help
I would like to comment on the letter published in the 
January 6-12 issue entitled Faith facts. I understand the 
sentiment but the fact is we need people in high places 
with a heart for the needy to do great things, to have access 
to people who have the sort of money that makes a big 
difference.

Another letter was entitled, What would Jesus do? He 
would not judge others but would use their skills for the 
sake of others, encouraging those who have lost their way to 
walk with him, to trust in the goodness and love of God. He 
disregarded manmade rules to do the right thing. He taught 
us to love others, regardless of their race or creed.

I for one fall short but I try my hardest to be there for 
everyone I come across who needs help. 

I admire The Big Issue for the opportunities it gives, for 
the voice it gives, for giving me the opportunity to meet 
vendors and hear their stories.
Denise Thick, email

Empty words
Re: Holocaust memorial day, it’s interesting that politicians 
line up to call for ‘never again’, but continue to put the 
groundwork in place to enable the thing they fear the most.
Una Devine, Facebook
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Changing the World?

We provide

affordable

workspace
 across the UK

for those

delivering

social change

For more info go to:

ethicalproperty.co.uk/space

01865 207 810

info@ethicalproperty.co.uk



news.

Homeless people are getting the

chance to share their stories on

air after the UK’s first dedicated
radio station began broadcasting
last week.

Sound Judgement, the first station
in the country run by people who are
homeless, is kicking off with six weekly
podcasts discussing the issues facing
young homeless people, ranging from
mental health to education. The first
episode – dubbed Homelessness: Choice 

or Chance? – is available now.
It’s the brainchild of charity

Accumulate – the self-titled ‘art
school for homeless’ – which has 

been running courses with the help of
industry experts andRavensbourne
University London’s tutors and
students toboostbroadcasting skills
aheadof the launch.

Accumulate founderMariceCumber
said: “Ithas been amazing to seehow
far this grouphave come since our first
taster sessions in thehostels tonow,
whenour group are pitching their
subject ideas to industry professionals.

“Eachmember’s confidence and
self-esteemhas grownweekonweek,
empowering them to have a more 
positive outlook.”

At least 12,000 people experiencing

homelessness are missing out on vital lifesaving

drug and alcohol services resulting in a “health
crisis”, a leading charity has warned.

StMungo’shasmadeaplea to thegovernment
toend deathson thestreetaspartof itsKnocked
Back report, released lastweek.

Thestudy revealed the impactof spending
cutsonservices, slashedbyaquarter since2015/16,
beforepointing to the726homelesspeoplewho
died in2018, according to theONS.Half of these
deathswerealcoholordrug related,while the
number thatwereput down todrugpoisoning
roseby55per centbetween2017and2018.

St Mungo’s also wants boosted funding for drug

andalcohol services.Agovernment spokesman
respondedbyconfirming it is investing£260min
council services to tacklesubstanceabuse.

“This is aneglectedhealth crisis that requires
rapidaction.Our researchshowspeoplewhohave
already faced traumaticexperiences throughout
their livesarebeing turnedaway fromlifesaving
treatment justwhen theyneed itmost,” saidSt
Mungo’s chief executiveHowardSinclair.

“Thisneedsurgentgovernmentaction. This
meansa comprehensive reviewofeverydeath,
apersonalised fund tohelpeveryoneaccess
lifesaving treatment servicesquickly, and funding
increases for integrated treatment, support and 
accommodation services.”

ON AIR!

Big Issue vendors are
also having their time 
behind the mic
Since December, London sellers have been
swapping their pitches for The Boogaloo pub,
the former stomping ground of Pogues frontman
Shane MacGowan, with a weekly Tuesday morning 
slot on Boogaloo Radio.

Vendors take charge of the airwaves from

10am until midday, offering an insight into

their lives behind the iconic red tabard. They

also get the chance to handpick the tunes with

a bespoke playlist.

Dave Martin, who sells the magazine outside

Tesco on Barb Mews, Hammersmith, stepped into

the slot last month.

“Seeing as it was my first time on the radio, I

thought it was brilliant,” he told The Big Issue. “You

just end up wanting to do more, basically. I’m keen

to put my second playlist out there.”

Boogaloo DJ Jenn Crothers added: “Everyone

loves music and I didn’t want inviting Big Issue

vendors on air to be a charity case.

“I wanted to show that someone living on the

streets would still have a great taste in music.”

Charity
warns of
‘neglected 
health
crisis’

In pod we trust

Behind the

scenes at Sound 

Judgement

Right on cue

Vendor Dave can’t wait to

start on a second playlist

Homeless broadcasters go live
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fact/fiction. Old news, truthfully retold

FACTS. CHECKED
No. It is not true.

Official rough sleepingfiguresdid showa fall in rough
sleeping in the last available statistics, for 2018. But that
was thefirst drop inan eight-year periodduringwhich the
number of rough sleepers has skyrocketedby 165 per cent
under theConservatives.

The totalnumber of rough sleepers counted inEngland
inautumn2018was 4,677. Thiswasput together by
combining local authority counts taken ina singlenight or
an estimatebasedonoutreach teams’ local information.

But Johnson’s assertion that thiswas lower than the
figure seen eight years ago is completelywrong.

In 2010, 1,768peoplewere counted as sleepingon
the streets – 2,909 fewer than in2018. However, the
PrimeMinisterwas correct, of sorts, in saying that there
hadbeen a “floatingglimmerof goodnews”withfigures 
down twoper cent or 74 people from the 2017 total
of 4,751.

This isn’t thefirst time that senior Conservatives have
‘misremembered’ rough sleepingfigures. Chancellor
Sajid Javid– amanwho really shouldbeuponhis
figureswith hisfirst Budget on thehorizon –was at it in
December. In a SkyNews interview, Javid said that the
number ofhomelesspeoplepeaked in2008when Labour 
were in charge in Westminster before claiming that 

theConservatives hadhalved thenumber of people in
statutoryhomelessness.

TheUKStatisticsAuthority cleared this up, saying that
“statutoryhomelessnessfigurespeaked in2003before
falling to a lowof 42,000households in2009. This then
accelerated to 58,000households at last count in2017”.
Javid “misremembered” that, apparently.

As forWales, their two-week count inOctober 2018
found 347 people sleeping rough –uponeper cent on
2017. Thingsworkdifferently inScotland– they don’tuse
the sameheadcountmethodbut Crisis’sHomelessness
Monitor 2019 report estimates that levels have remained
stablebetween650 and 800people sleepingout every 
night since 2011.

Homelessness isnotoriously difficult to count
effectively –manyhomelesspeople arehidden fromview
and canbemissedon a single-night count and thathas
meant that theMinistry ofHousing, Community and Local 
Government (MHCLG)figures are oftenquestionedby
homelessnessorganisations and charities.

But that isno excuse for comments like Johnson’s –
whichwere alsopicked apart by theMirror Online.

Socialmedia videos like this swerve the scrutiny of the
media andother commentators to get across themessage
politicians want to convey. Take them with a pinch of salt.

Is Boris Johnson right to say rough sleeping 
figures have fallen below 2010 levels?

HOW IT WAS TOLD

We saw it in the general election campaign when he

snubbed Andrew Neil’s BBC interview, but Boris Johnson 

has been ramping up his direct communication via

social media in recent months and cutting out the

media middleman.

That only intensifiedas theUKmoved closer to Brexit
Day lastweek as thePrimeMinister steppeduphisPeople’s
PMQs series.

Johnson ‘borrowed’Wiredmagazine’s autocomplete
interview format to answer burning issuesonBrexit inone
video – looking atwhether itwillmakepassports expire,  
wreckholidays, farming andfishingorwhetherhe is
multilingual (he is).

Later videosoutlined theConservative leader’s response to
knife crimeandhomelessness –we’llbe looking at the latter.

In the two-minute video, Johnson calls homelessness “a
scourge and adisgrace at themoment”, insisting that there are
“toomanyhomelesspeople”.

But there is “one floatingglimmerof goodnews”, according
to Johnson. Rough sleepingfigures are down.

In fact,he says, “thenumber of rough sleepers has come
downabit on thefiguresof the last eight years, it’s lower than 
any time in the last eight years”.

It’s abig claim, but is the Prime Minister speaking  
the truth?

Illustration: Miles Cole

REPEATING

WORTH

In 2010,

1,768
people were rough
sleeping in England

4,677 
people were rough
sleeping in autumn
2018’s last official

count for England

This is 165 per cent
higher than in 2010

S
t

a
t

s
: M

H
C
LG



LIVE

FRIDAY 19TH JUNE 2020 • IN THE GROUNDS OF KENWOOD HOUSE
Hampstead Heath, London • Gates open 4pm • Event ends 10.30pm

TICKETMASTER.CO.UK or 0844 844 0444

with support from

YOLANDA BROWN • NORMAN JAY MBE • DON LETTS
CHANNEL ONE SOUNDSYSTEM • PLUS MORE ARTISTS TBA

GILES COOPER ENTERTAINMENT by arrangement with PARADIGM AGENCY proudly presents

EXCLUSIVE
OUTDOOR LONDON SHOW FOR 

2020



Tackle Tough Mudder

with #TeamNSPCC

Tough Mudder
Various dates and locations

Run, crawl and climb your way to
the finish, conquering obstacles as
you go. Get muddy, and help protect
children from abuse. Experience an
amazing atmosphere as you take on 
an unforgettable challenge.

Join #TeamNSPCC

nspcc.org.uk/toughmudder2020

Fundraising target £350

What you’ll get when you  

join #TeamNSPCC:
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MedalRunning vest

Training plan Fundraising pack

Use

promo code

ADVERT for

£1 entry!

“It was definitely

muddy! So thrilled that

I was able to finish and

support the NSPCC’s

amazing work.” 
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t so happens that the last full day, last week, we were members
of the European Union coincided with my 74th birthday.
January 30, aside from being my birthday, has a welter of
historical connections, and I have been writing a book on those

coincidences for many years.
Although Ihave said itbefore, thebook is almostfinishedand

threatens to be an incredibly brilliant book; or a complete pile of pony.
I have collected togetherabout 30 January 30sof significance,but

have only used 20 of them.
Thevery reasonwehavehadaEuropeanUnion in thefirst instance

is to be found in the book: if one January 30 jumps out it is the day that
President von Hindenburg, having listened to military and political
leaders, gave Adolf Hitler the chancellorship of Germany. On the
basis that he would clean up the streets, quell the violence, much
of it caused by his own storm troopers, and drive out the threat from
the communists.

To think, if we had not had that disastrous and debilitating war and
the mass murdering, the Holocaust, then Europe might just have pootled
along, not needing its unity in a federating pan-Europe form.

There are many other historical moments in my book, which ahead of
its publication I will be ‘performing’ some time in 2020; so you may wish
to come down and see me tell a very long story.

A few months ago I sat on a train with some social entrepreneurs and
reeledoff the chaptersand the linksand realised that I spokeabrilliant
book. They were capitivated. Needless to say, it did occur to me that like
thosewhocan ‘talkagoodfight’, Imaywell beapersonwhocanonly ‘talk
a good book’.

I knowwhere Iwas in 1973whenParliament’swishwas confirmed
andwe joined. Iwas legal after six yearsofhiding fromthestateand its
enforcers. Itwas thefirst year inmany that I could stop lookingovermy
shoulder, expecting tobe ‘nabbed’by theboys inblue. Itwas thefirst year
of my new marriage, and of getting a really serious job that would give
me skills as a printer and as a small businessman; and publishing books
and selling them from the back of a motorbike.

It was the year that my mother died in the hot heat of a summer,
surrounded by an incredible array, even back then, of machines and
medical apparatus. It was the year, because she had a Jewish doctor,
ofher saying that “the Jewsaren’t sobadafter all”.Andwasactually
encouraging to her West Indian-born nurses. Her racialism, as we used to
call it, seeming todisappear in thefight tokeepheralive.

I was a printer for the English Folk Dance & Song Society up in
London’s Camden Town, living by the Grand Union Canal at Paddington
basin, anda fewminutes’walk fromthedifferentworldof slummery I
hadbeenborn intopost-war.AMarxist anti-racist, anti-European–we

I

saw it as ‘Fortress Europe’, a more 
sophisticated way of drawing profits 
out of the working class.

I rarely go back to Paddington 
these days, and the station, I think 
named after a bear, is not my regular 
haunt. But last week I took a very 
clean and beautifully dark, dark 
green train to Slough. I was going 
to a Thames Valley educational talk 
that I was giving. I gave it at a Roman 
Catholic school called St Joseph’s 
and I had a wonderful time. Telling 
people many of the lessons of my life,
and warning them that if they don’t 
pull their socks up they might end up
in the House of Lords!

The Thames Valley Learning 
Partnership brings together a 
number of schools from the area, 
including Eton College, and it seems 
a wonderful mix of experiences. 
Certainly the idea of schools banding
together to draw upon each other 
can hopefully bring us to a better 
place for our children.

I walked from Paddington Station
to King’s Cross for my train home. I 
am obsessed with my 10,000 steps 
a day. I passed through a wet, ever-
changing London, most of it changed 
since I was a boy and young man. 
And most of that change occurring 
in the period of that membership 
of Europe. Some would say that 
Europe helped us rebuild ourselves 

after the UK helped rescue Europe 
from Nazi oppression. But that is 
another, longer argument, some of it 
contained in the entrails of my  
new book.

What I actually did for my 
birthday was forget about reality, 
have a late breakfast and go and 
see the new David Copperfield 
with my family, and noticed how 
antisocial popcorn is when you’re 
movie-watching, the rustling coming 
from my son beside me. We certainly 
didn’t have those big, US-invented
popcornboxes in thedayswhenwe
went to see Elvis in GI Blues.

Many things have changed, 
perhaps not all for the good. 
Certainly the world is more about the 
consumer than it has ever been. 

One of the last questions asked 
at St Joseph’s was the relevance of 
Greta Thunberg and her angry voice. 
I said we can’t dodge that. That that is 
definitely the big, big issue of today. 
Do we have a future?

I trust we will all rally to ensure 
that, inside or outside Europe.

opinion.

READING: The First
Circle by Aleksandr
Solzhenitsyn

WATCHING: Sam Mendes’ 
World War 1 epic 1917

 

LISTENING TO: String Quartet 
No 1 in A Minor by Béla Bartόk

MEETING: MPs and peers  
to promote his future 
generations campaign; and 
stepping gingerly into the  
first week of Brexit

THIS WEEK JOHN WILL BE

John Bird is the founder and 
Editor in Chief  of The Big Issue.   
@johnbirdswords  
linkedin.com/in/
johnbirdswords
john.bird@bigissue.com

JOHN BIRD

We’re out. So now to  

think of the future

Ensign of the times 

As Brexit becomes reality, 

the spotlight moves to  

the climate crisis
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ON THE SCORESHEET

Of the 114 young people who got involved in LFJ 
in 2017-18:

• More than 80 per cent felt more confident
travelling to other areas and meeting peers 
from other communities

• More than three quarters had boosted self-esteem

• Nearly nine in 10 had improved communication skills

•  Thirty went on to gain qualifi cations in leadership

L
ondon is a big place. For young people, cuts to
youth services have only made it bigger. Alex Baine
knows it – that’s why he created London Football

Journeys (LFJ). The charity brings young people from across
the city together through football exchanges and filmmaking
projects that build connections between postcodes.

Baine, 38, grew up in London. A�ter seven years working
on social inclusion in Japan and India – including a stint
working with Japan’s Homeless World Cup team – he
returned to the capital in 2011 inspired by how he’d seen
football used as a tool for change. “At that point I was
determined to start a project that celebrated London’s
diversity and brought people together using football,” he
tells The Big Issue.

His research coincided with the London riots. “Lots of
youth workers, teachers and young people spoke to me about
kids staying within their own area and group, not really
venturing out, and it having to do with damaging perceptions
around gang culture or postcodes,” says Baine. “As well as
bringing young people together, there seemed to be growing
negative perceptions of young people to fight too.”

LFJ was set up to show young people that London is theirs.
“Not just their boroughs or their postcode, but the whole of
London should be accessible,” Baine says. Getting the charity
o�f the ground wasn’t easy but eventually he secured funding
and launched a pilot project with Harrow and Camden youth
clubs. Until 2014, LFJ did a lot of work with boys who loved
football – the idea of setting positive examples for each
other within the game resonated, and they examined what it
meant to be a captain or leader. But in 2015 the charitymoved
into schools too in an attempt to target girls, who sometimes
struggled to get involved at youth clubs, and for help tracking
their work’s long-term impact.

The core programme lasts 16 weeks: the fi rst fi ve are spent 

changemakers.
The thinkers. The creators. The agitators 
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working with the group to help them
create a film about their community
and their experiences. They’re
encouraged to interview each other,
youth workers and teachers, and talk
about aspects of their culture that are
interesting or matter to them. The final
films are sent to the other youth group
they’re going to meet with to watch.
“It’s the first communication between
them,” Baine says. “The point of
swapping films is: theymight be from a
di�ferent background, but a lot of what 
they’re saying is similar to you.”

For the football exchange, one
group hosts another from a di�ferent
area. The groups will mix and take
part in games focused on trust and
communication, as well as football
exercises such as relay races. The
day always finishes with full football
matches, with both groups of
youngsters mixed to create two teams,
followed by an awards ceremony.

“A�terwards we feel it’s important
they talk about their experiences,
so they give a presentation to a
community group or youth centre,
or, if in school, to their year group or
younger years that we hope will take
part in following years,” Baine adds.
“Di�ference or diversity of a person
should be a learning opportunity rather
than a barrier. That’s the crux of it.”

LFJ has worked with 25 groups to
date, which amounts to around 1,000
young people, with another 4,000 

people having seen presentations on
what the charity continues to achieve.

The most crucial part of the whole
operation, Baine says, is its youth
board and ambassadors programme.
Some who have been through the core 
programme stay on for workshops
in leadership, public speaking, CV
writing, interview skills and mental
health first aid. They help plan LFJ
events – including the charity’s annual
celebration, due to be held at Wembley
Stadium in March, recognising the nine
groups currently on the programme –
and play an active part in shaping the
organisation. “They are crucial to the
whole thing,” Baine says. “I don’t think
it would go anywhere if the young
people who’ve been through it don’t
buy into it and help us grow.”

Now the founder is completing a
course in restorative justice with a view
to incorporating it into LFJ’s methods.
“I’m interested in how to reintegrate
people into group settings rather than
punishing them,” he says, something
that could be applied in schools or to
the young people he works with who
have been involved with crime. “It’s a
cliché butwe’re so divided right now.
People coming together at an age
when they form perceptions is crucial.”
Interview: Hannah Westwater
@hannahjtw

Breaking 
down
barriers with 
football

FIND OUT MORE
londonfootballjourneys.org

Alex Baine
London Football Journeys
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the big 
picture.

As the coronavirus continues to spread, Chinese 
citizens are improvising ways to reduce infection.  
With several cities on complete lockdown, these children 

were waiting to fly out of Beijing Capital International 
Airport. Plastic bottle masks – or even surgical-style 
face masks – are unlikely to contain the pneumonia-like 
disease, which is most likely spread from human to 
human via respiratory droplets.

The number of coronavirus cases surpassed the 
Sars epidemic of 2003 last week, and the World Health 
Organisation declared a global health emergency.

The NHS is asking people returning from high-risk 
areas to self-quarantine and avoid hospitals and GP 
surgeries if cold-like symptoms appear to prevent further 
infection. Instead they should call 111 for advice.

So far, the coronavirus has a mortality rate of two 
per cent. The mortality rate for Sars, by comparison, 
was more than 10 per cent. Tips to reduce the chance of 
picking up infection: wash your hands frequently and 
carry hand sanitiser. Use disposable tissues, cover your 
mouth while coughing or sneezing. Be careful touching 
surfaces on public transport and avoid shaking hands or 
kissing cheeks if somebody seems to be unwell.

A LOT OF 

BOTTLE

Photo: Kevin Frayer/Getty Images
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t 16 years old, I was just starting out as a young 
adult on an acting career. I knew my own 
sexuality, I knew I was attracted to boys. I was 
ƣĪÿŧŧǣ᠁�ƣĪÿŧŧǣ�ƸƣǣŏŲŃ�Ƹż�ǿŲģ�ÿ�ƠŧÿĜĪ�Ƹż�ěĪŧżŲŃ᠇�S�

came from the East End of London to the West End of London, 
this other world that I could hide myself in and fantasise in, 
a world of tiny gay clubs where the strongest drink you could 
ŃĪƸ�ǝÿƫ�ÿ�ěŧÿĜŤ�ĜżǳłĪĪ᠇�£ĪżƠŧĪ�ƠǀƫŊĪģ�Ơŏŧŧƫ�Ƹżǝÿƣģƫ�ǣżǀ᠁�ÿŲģ�

you ducked away from them. It was an incredibly confusing 
ÿŲģ�ěƣŏŧŧŏÿŲƸ�ƸŏŰĪ᠇��Ųģ�ŧŏłĪ�ƸŊƣĪǝ�ƫżŰĪ�ŊĪÿǜǣ�ƠǀŲĜŊĪƫ�

ƫżŰĪƸŏŰĪƫ᠁�ŏŲ�ƠŧÿĜĪƫ�ǝŊĪƣĪ�S�ŧĪÿƫƸ�ĪǢƠĪĜƸĪģ�ƸŊĪŰ᠁�ŧŏŤĪ�Űǣ�

school. But I was a smiler. I looked out with wide, wide eyes, 
smiling at the world in which I was living and which I didn’t 
really understand.

The hard times I went through you can’t, as a young person, 
rationalise�ᠢ ÿƫŊŰÿŲ�ƫǀǳłĪƣĪģ�ƣĪŃǀŧÿƣ�ƫĪǢǀÿŧ�ÿěǀƫĪ�ÿƫ�ÿ�

ǣżǀŲŃ�ěżǣᠣ᠇�SŲ�ÿ�ǝÿǣ�ǣżǀ�ĜÿŲᡉƸ�ŃŏǜĪ�ƸŊĪŰ�ƫƠÿĜĪ�ěĪĜÿǀƫĪ�ƸŊĪǣ�

ǝżǀŧģ�Ơǀŧŧ�ǣżǀ�ģżǝŲ᠇��ǽƸĪŲ�ǝŊĪŲ�ƸŊŏŲŃƫ�ŊÿƠƠĪŲ�Ƹż�ǣżǀ᠁�

ǣżǀ�ǿŲģ�ƫǀƣǜŏǜÿŧ�ŰĪĜŊÿŲŏƫŰƫ�ÿŲģ�ƠÿƣƸ�żł�ƸŊÿƸ�ŏƫ�ŏŰÿŃŏŲŏŲŃ�

ƸŊÿƸ�ƸŊżƫĪ�ƸŊŏŲŃƫ�ŊÿƠƠĪŲĪģ�Ƹż�ƫżŰĪěżģǣ�ĪŧƫĪ�ÿŲģ�ŏƸᡉƫ�ŲżƸ�

somebody you know and face daily. Young adults are really 
quite imaginative about how to deal with life throwing them 
ÿ�ƠǀŲĜŊ�żŲ�ƸŊĪ�ĜŊŏŲ᠇

I look back at my teenage self and I love him. I love his 
żƠĪŲŲĪƫƫ᠇�S�ŧżǜĪ�Ŋŏƫ�ÿěŏŧŏƸǣ�Ƹż�ŧÿǀŃŊ᠇�Nŏƫ�ÿěŏŧŏƸǣ�Ƹż�ƸŊƣżǝ�

himself into a world as alien as the world of showbusiness. 
�Ųģ�S�ŧżǜĪ�ŊŏŰ�ěĪĜÿǀƫĪ�ŊĪ�ģÿƣĪģ�Ƹż�Ƹƣǣ�Ƹż�ǿŲģ�ƫżŰĪżŲĪ᠇��Ųģ�

he did; at just over the age of 16, he found somebody  
eight years older than him. And this guy was stunning.  
NĪ�ǝÿƫ�ƸŊĪ�ƣŏĜŊĪƫƸ�ƫƸƣÿŏŃŊƸ�Ńÿǣ�Ńǀǣ�S�ĪǜĪƣ�ŰĪƸ᠇�NĪ�ƫǝĪƠƸ� 
ŰĪ�żǳł�Űǣ�łĪĪƸ᠇��Ųģ�ģǀĪ�Ƹż�Űǣ�ƠĪƣƫĪǜĪƣÿŲĜĪ�ÿŲģ�

determination we were together for nearly nine years.  
¼ŊĪŲ�ŊĪ�ƸƣŏĪģ�Ƹż�ƠƣĪƸĪŲģ�S�ģŏģŲᡉƸ�ĪǢŏƫƸ᠇��ǀƸ�S�ŧżǜĪ�ƸŊĪ�ǣżǀŲŃ�

Michael for having the guts to commit to something, during 
ƸŊĪ�ᡉᚂᙶƫ�ÿŲģ�ᡉᚃᙶƫ�ǝŊĪŲ�ƸĪĪŲÿŃĪƣƫ�ǝĪƣĪ�ƠƣĪƸƸǣ�Ĝƣÿǭǣ�ᠲ�ģƣǀŃƫ�

ǝĪƣĪ�ĜżŰŰżŲ�ĜǀƣƣĪŲĜǣ᠁�ěŏŲŃĪƫ�ÿŲģ�ÿŧŧᠵŲŏŃŊƸ�ƠÿƣƸŏĪƫ᠇�SŲƫƸĪÿģ�

S�żƠƸĪģ�łżƣ�ÿ�ŧżǜĪ�ŧŏłĪ᠇��Ųģ�ŏƸ�ĜŊÿŲŃĪģ�ŰĪ�ěĪĜÿǀƫĪ�S�ƸŊŏŲŤ�Ƹż�

be loved, and to love someone… it changes you for the rest of 
your life.

The relationship with my mother was very close. I was  
ŊĪƣ�ĜżŲǿģÿŲƸ�ÿƸ�ÿ�ǜĪƣǣ�Īÿƣŧǣ�ÿŃĪ᠁�ÿŲģ�ŏŲ�ƫżŰĪ�ƣĪƫƠĪĜƸƫ�

ƠĪƣŊÿƠƫ�ƸŊÿƸ�ƸżżŤ�ÿǝÿǣ�ÿ�ěŏƸ�żł�Űǣ�ŏŲŲżĜĪŲĜĪ᠇�àĪ�ÿŧŧ�ŲĪĪģ�

ƫżŰĪżŲĪ�Ƹż�ƸƣǀƫƸ�ÿŲģ�ƫŊĪ�ƫÿǝ�ŰĪ�ÿƫ�ÿ�ƣĪƠżƫŏƸżƣǣ�żł�ƫżŰĪ�żł�

her secrets. She didn’t have to believe in Jesus Christ because 
she believed I walked on water. And she was fascinated by  
Űǣ�ŧŏłĪ�ŏŲ�ƫŊżǝěǀƫŏŲĪƫƫ᠇�àŊĪŲ�S�żƠĪŲĪģ�ÿŲ�ÿǜżĜÿģż� 
ƠĪÿƣ�ÿŲģ�ƠǀƸ�żŏŧ�ÿŲģ�ǜŏŲĪŃÿƣ�ŏŲ�ŏƸ᠁�ƫŊĪ�ŧżżŤĪģ�ÿƸ�ŰĪ�ÿŲģ�ƫÿŏģ᠁�

żŊ�ǣżǀ�ƫŊżǝěǀƫŏŲĪƫƫ�ƠĪżƠŧĪ᠁�ǣżǀ�ģż�ŧŏǜĪ�ƫƸƣÿŲŃĪ�ŧŏǜĪƫ᠃� 
I was a little glittering ball in her life and she couldn’t quite 
ǀŲģĪƣƫƸÿŲģ�ǝŊĪƣĪ�ƸŊĪ�ĪŧĪĜƸƣŏĜŏƸǣ�Ƹż�ƠżǝĪƣ�ŏƸ�ĜÿŰĪ�łƣżŰ᠁� 
or which way that light would turn, but she was  
mesmerised by it.

rǣ�ģÿģ�ÿŲģ�S�ÿŧǝÿǣƫ�Ŋÿģ�ÿ�ģŏǳǿĜǀŧƸ�ƣĪŧÿƸŏżŲƫŊŏƠ�because I 
wasn’t the man he wanted his son to be. I wasn’t at all athletic. 
I ran away from the football, I ran away from the horror of the 
ĜżŰŰǀŲÿŧ�Ĝżŧģ�ƫŊżǝĪƣƫ�żŲ�ƫƠżƣƸƫ�ģÿǣ᠇�NĪ�ǝÿƫ�ƫĜĪƠƸŏĜÿŧ�ÿěżǀƸ�

Űǣ�ǝżƣŤ᠇�NĪ�ŧŏŤĪģ�ƸŊĪ�ŰżŲĪǣ�ŏƸ�ěƣżǀŃŊƸ�ŏŲ᠁�ěǀƸ�ŊĪ�ĜĪƣƸÿŏŲŧǣ�

didn’t like the fact that I was living in a world which, as he said, 
ǝÿƫ�ǿŧŧĪģ�ǝŏƸŊ�ƢǀĪĪƣƫ᠇

If you told the teenage Michael how his life would  
turn out,�ŊĪᡉģ�ƫÿǣ᠀�ǝĪŧŧ᠁�ƸŊÿƸᡉƫ�ŲżƸ�ŃżŏŲŃ�Ƹż�ŊÿƠƠĪŲ᠃��ĪĜÿǀƫĪ�
when I was 16, it was still criminal not just to try to meet other 
Ńÿǣƫ�ěǀƸ�Ƹż�ŊÿǜĪ�ÿ�ĜżŲƫĪŲƸŏŲŃ�ƣĪŧÿƸŏżŲƫŊŏƠ᠇�SƸ�ǝÿƫŲᡉƸ�ǀŲƸŏŧ�

I was getting into my 17th year that the law changed [and 
ŊżŰżƫĪǢǀÿŧŏƸǣᠣ�ǝÿƫ�ƠÿƣƸŏÿŧŧǣ�ģĪĜƣŏŰŏŲÿŧŏƫĪģ᠇�®ż�Űǣ�ᙷᚂᠵǣĪÿƣᠵ

żŧģ�ƫĪŧł᠁�ƸŊŏŲŤŏŲŃ�żł�ŃżŏŲŃ�żǀƸ�ƸŊĪƣĪ�ÿŲģ�ŧĪÿģŏŲŃ�ƸŊĪ�ǿŃŊƸ�żŲ�

Ńÿǣ�ƣŏŃŊƸƫ�ᠢěĪłżƣĪ�ŊĪ�ǝÿƫ�ÿ�r/£�ÿŲģ�hÿěżǀƣ�ƠĪĪƣ᠁� ÿƫŊŰÿŲ�

A

ᚇᚕᚒژ

‘A smiler’ – the

schoolboy EastEnder

 ᚆᚇᚉژ

With his late civil partner 

£ÿǀŧ� żƸƸŏŲŃŊÿŰ�ÿǽƸĪƣ�

receiving his CBE

Actor, peer and tireless LGBT campaigner

Michael
Cashman

letter to my 
younger self.

ᚇᚕᚔᚕ

As Colin in EastEnders –

�ƣŏƸŏƫŊ�ƫżÿƠ�ŃĪƸƫ�ŏƸƫ�ǿƣƫƸ�

gay kiss 

ᚇᚕᚑᚆs 

‘The luckiest boy’ – 

Southend with his mum
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was a founder member of LGBT rights charity Stonewall] – he would

have been certified as ready to be locked up. If you’d toldme that when
the government brought in the first anti-lesbian and gay law in 100
years, I was going to campaign against it… The 16-year-oldmewould
have covered his head and gone: no, no, Michael don’t do it, you’ll end 
up in prison.

There were times when I was exhausted [being a high-profile
spokesman for LGBT rights] and I thought, I’mwaiting for somebody
else to speak up. But then the voice in your head says, you can’t, you
have to speak up. I never once tired of challenging an injustice. I just
sometimes questionedwhether I had the talent to see it through. If
you told the 16-year-oldme that I would have ended up in politics –
that againwould have seemed unbelievable because I finishedmy
education at the age of 12. I failedmy 11-plus. I didn’t go to university.
The first thingmy dad didwhen I was bornwas putmy name down
so that I could followhim and become a docker in the East End. If I’d
passedmy 11-plusmy journey would have been different. But it’s no 
use looking back.

When I was given the opportunity to make a stand in a soap in front
of millions of people twice a week [as Colin Russell in EastEnders, who

in 1989 gave British soap operas their first gay kiss], that was incredible.
It does surpriseme that I took that step [of becoming a famous face].
But I look back and remember that 16-year-old in a holiday camp
doing cabaret. Therewas aman drowning in the sea off the cliff and
the entire ballroom left because they thought theman drowning had
more entertainment value thanmy rendition of Al Jolson’sMammy.
But I kept singing. I had the guts and the chutzpah to stand up and tell
jokes that weren’t funny, and sing songs that nobodywanted to listen
to at such an early age – that shows I had the confidence towalk into 
the lion’s den, even though I couldn’t imagine what a lion would  

do to you.

If I could have one last conversation with anybody, I would choose
Paul [Cottingham, his partner of 31 yearswhodied in 2014]. I wouldgive
every singleday for onemomentwith him.And that’s not flippant. I
think aboutwhat thatmeans, giving everything for that onemoment.
Wewould talk and I would apologise for a couple of things. But finally, at
the endof the conversation, holding him inmy arms. I would give up on 
everything else. Thatwouldbemyonewish.

When someone you love as much as I loved Paul dies they give you an
amazing gift.They take away any fear ofdeath. You realise thatdeath
makes sense to thedying. It’s those of uswho live on afterwardswho
are confusedby it. But to thedying, themomentwhen they decidenot
to breathe in again is themoment of amazing relief. Paul and I felt very
lucky.Whenhehadhisdiagnosis of the very rare cancer he said, we
have to remember that somepeople leavehome, havinghad a row, and
expect to get home that night and apologise andmake it allbetter. And
they don’t ever comeback.We know,we canprepare. Ido think about
deathnow, but I have no fear of it. I amaborn-again atheist so I have no
expectation, other than surprise. Butwhen I look at the life I’ve led so far,
towish formore is pretty audacious. I think I’ve had an amazing amount 
ofwonderful life.

If I could go back and re-live any time in my life it wouldbewhen Iwas
about seven years old, shivering with the cold on what they laughingly

call the beach at Southend. It wasmud. I stillhave aphoto of thatday.
There Iwas, shivering,with a bucket and spade,mymumsat on a towel
besidemeandmybrother, both of us so skinny. It was only for oneday
but itwas our first holiday. I thought Iwas the luckiest boy in theworld.

One of Them: From Albert Square to Parliament Square by
Michael Cashman is published on February 6 (Bloomsbury, £18.99).
Interview: Jane Graham @Janeannie
For more interviews see bigissue.com/letter-to-my-youngerself

P
h

o
to

: N
ik

k
i P
o
w
e

ll

1966
THE YEAR MICHAEL 

TURNS 16

• Myra Hindley and Ian

Brady are found guilty of 

the Moors murders

• Star Trek debuts on

American network NBC

• Bob Dylan is injured in a

motorcycle accident and

slips out of public view for 

more than a year



20 | BIGISSUE.COM 

cover feature.

Steven MacKenzie unravels a twisting tale

What links George 
Orwell, the 
Ukrainian famine, 
Animal Farm, fake 
news and Trump,s 
impeachment?
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discovered on an unauthorised trip to Ukraine that the 

region known as the bread basket of Europe – its vast 

felds and fertile conditions were responsible for growing 
25 per cent of Soviet crops – was being starved as new 

state-implemented production methods failed and 
successful harvests were exported to prop up Stalin’s base 
of power in Moscow.

But, like today, fakenewstookover. PulitzerPrize-
winning journalistWalterDuranty, the New York Times’ 
man in Moscow, rebuffed Jones’s accusations, calling 
them “an exaggeration or malignant propaganda”.

“He was very effective at muddling the truth,” Chalupa 
says. “You don’t have to deny that something happens, 
you have to create enough confusion so people lose a 
sense of urgency and interest.”

Sorting fact from fction drove Chalupa, now a writer, 
activist and flmmaker, to develop a script about Gareth 
Jones and how his reporting inspired George Orwell. It’s 
no coincidence that the main human in Animal Farm is 

called Jones.
“There was such a strong belief that the Soviet Union 

was a great experiment that was helping usher in a new 
age of socialism,” Chalupa says. “A lot of George Orwell’s 
motivation behind his great works, especially Animal 
Farm, was to open up the eyes of the West.

“It takes all of us to get the truth out. Gareth’s story is 
tragic [in 1935 he was killed in China the day before his 
30th birthday; the suspicion persists that it was Stalin’s 
revenge] but George Orwell and others picked up the 
torch. That's how you resist authoritarianism. It takes a 
chain of resistance, even over generations, to fnally take 
them down.”

While working on the flm, Chalupa uncovered her 
own link to the chain. Orwell struggled to fnd a publisher 
for Animal Farm in the 1940s, when the Allies were relying 
on Stalin to defeat Hitler. Secker & Warburg printed a 
relatively small run in 1945 and six months later a copy 
was read by Ukrainian refugee Ihor Ševčenko, who 
recognised what the book had to say about the dangers 
of totalitarianism.

Ševčenko wrote to Orwell and the pair produced 
5,000 copies translated into Ukrainian to be distributed 
in refugee camps. Only in the preface to this edition did 
Orwell outline explicitly his attitude to the Soviet regime:

“I have never visited Russia and my knowledge of it 
consists only of what can be learned by reading books 
and newspapers. Even if I had the power, I would not wish 

to interfere in Soviet domestic affairs: I would not condemn Stalin and his associates 
merely for their barbaric and undemocratic methods. It is quite possible that, even 
with the best intentions, they could not have acted otherwise under the conditions 
prevailing there.

ut on the other hand it was of the utmost importance to me that people in 
rn Europe should see the Soviet regime for what it really was. Since 1930 I had 
ittle evidence that the USSR was progressing towards anything that one could 
all socialism. On the contrary, I was struck by clear signs of its transformation 
hierarchical society, in which the rulers have no more reason to give up their 
r than any other ruling class.”
e majority of copies of the Ukrainian translation of Animal Farm were destroyed 
erican personnel fearing criticism of Stalin, but one copy was kept and is still 

d by Chalupa’s uncle.
e coincidence pushed Chalupa to get the flm made. More than a dozen years in 
opment, Mr Jones is released this week, starring James Norton, Vanessa Kirby and 
h Mawle as Orwell. It was directed by Polish-born, Oscar-nominated Agnieszka 
nd,whohashelmed episodesofThe Wire, The Killing and House of Cards. (Cath
reviewsMr Jones on page 32).

he kept commenting tome thatHollywoodbecameobsessedwithan  

ero narrative and now you have anti-heroes in power,” Chalupa says. “The world 
 examples of heroes who do the right thing simply because it is the right thing. 
lm is black and white because sometimes the truth is black and white.”
lland adds: “We knew when shooting this flm that we are telling an important, 

ess story. But only after I realised how relevant is today this tale about the fake 
alternative realities, corruption of the media, cowardness of governments, 

erence of people.
he clash of Jones’s courage and determination against Duranty’s cynical 
tunism and cowardice is still valid as well. Today, we don’t lack corruptible 
rmists and egoists; we lack Orwells and Joneses. That is why we brought them 

Shutter fingers  
James Norton plays 

journalist Gareth Jones



S
03-09 FEBRUARY 2020   

pin forward to Donald Trump’s impeachment pantomime. “I JUST GOT
IMPEACHED FOR MAKING A PERFECT PHONE CALL!” he tweeted in Janu
Opponents hope the trial uncovers some inconvenient truths that will crip
re-election campaign. Trump’s almost inevitable acquittal will likely legiti
every shady tactic he has employed so far, just in time for him to take aim a
whichever candidate wins the Democratic nomination.

The impeachment trial hinges on the “perfect” conversation Trump ha
Ukrainian president Volodymyr Zelensky last July. Zelensky rose to fame i
home countryplaying a fictional president in theTV show Servant of the Pe  
(available on Netflix) before deciding life could imitate art. Some 73 per ce   
voters agreed and he assumed office in May last year. 

When the pair of TV stars-turned-presidents spoke, topics included Tru  
asking Ukraine to investigate financial dealings of former vice-president J  
Biden (and his son Hunter) and whether the Ukrainian government interf  
with the 2016 US election. “Do us a favour,” asked Trump on the phone call.  
return, he allegedly offered not to freeze $391m of military aid to the count

Suspicion of overseas influence in domestic politics has been a massive 
concern in the US recently, so unsurprisingly, after hearing the president o  
encouraging another country to dig up dirt on a potential opponent, a Whi  
House insider blew the whistle, leading to the trial.

Foreign interference in the 2016 election has 
dogged Trump since he took office, with Russia 
always being the prime suspect. Why now cast 
aspersions on Ukraine?

In March 2016, Paul Manafort was recruited  
to Trump’s election campaign and in June that 
year he became its chairman. An endless parade 
of rogues have come and gone from Trump’s  
inner circle, but Manafort was one of the  
more significant. 

For most of the previous decade he had
worked as an adviser for Viktor Yanukovych,
the Kremlin-backed president of Ukraine from
2010 to 2014. Manafort was a proponent of
shooting protesters, a “strategy that was to
cause that, to send those people out and get
them slaughtered”, in his own daughter’s words.
Yanukovych is accused of being responsible for
$100bn disappearing from theUkrainian  

budget while in power, some of it ending up in Manafort’s 
account. Manafort is currently serving time in a Pennsylvania 
prison for tax and bank fraud and conspiracy to defraud the 
United States.

When Manafort was recruited to Trump’s team, there was 
one person who did what they could to raise awareness of his 
crookedness: Andrea Chalupa’s sister Alexandra.

A pro-Ukrainian activist and campaigner, as early as 
January 2016, Alexandra was warning that Manafort was 
Putin’s “political brain for manipulating US foreign policy 
and elections”. Working with the Democratic National 
Committee (DNC) and Ukrainian embassies, Alexandra 
investigated Manafort’s political activities and financial 
dealings. By December 2016, Russia’s 
foreign ministry spokesperson accused 
Ukraine of trying to sabotage Trump by 
exposing Manafort’s attempts to hide 
millions of dollars paid for his work with 
Kremlin-backed Ukrainian politicians. 
It was Alexandra at the centre of this 
accusation, and a conspiracy theory built 
up around her.

She received notifications that 
someone was trying to hack her emails. 
She emailed the DNC to raise the alarm 
and that email became one of thousands 
of DNC emails published by WikiLeaks. 
Her phone was hacked; it would 
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How seeing through Orwell
,
s eyes 

changed my views

The Big Issue: Your pinned tweet is an Orwell quote: “In a time
of deceit telling the truth is a revolutionary act.” What does that
mean to you?
Joseph Mawle: Facing uncomfortable truths. That’s something that
Orwell was renowned for. There are ideas and there are facts, and
they are different things. Sometimes the truth is uncomfortable,
grizzly, mean, pessimistic, but it’s actually about looking at those 
facts rather than ideas.

Is it a quote you came across while researching the part?
I can’t say I was a huge fan of his beforehand. I’m not brilliantly well
read until I find a purpose to read. On this occasion, it was to find out
more about a man whose real name was Eric Blair. There are parts of
him that can be quite repellent. He described himself as an odious
little snob while he was at Eton. No one’s completely clean, there’s no 
one perfect. We are imperfect as a species and we continue to be.

Do you think Orwell’s name being used as an adjective simplifies
somebody who was quite complex?
He is absolutely much more complex. He felt uncomfortable in his
own skin. He had this voice that people say was Etonian then, as I
understand it, he tried to be a bit estuary. There’s no recordings of
him anywhere. From what I researched, Orwell was very conscious of
a ruling-class voice suggesting someone looking down on others, and
that his writing was to be for everyone. Animal Farm is written so a
child could understand the story, just as an adult who’d been through 
the wars could understand what he was talking about.

Apart from Animal Farm, what other books did you read
during production?
Homage to Catalonia, about joining the freedom fighters against
fascism in Spain. That's the other thing about Orwell – he tended
to do as well as write about it. But essentially, Orwell is an observer
of people, of places, and he doesn't always get that right. That is the
revolutionary element. He is honest about not always being right.

What was your take on contemporary events from his perspective?
Things are happening now that to a degree he predicted –
Cambridge Analytica, the way we are encouraged to vote. We think
we are thinking freely but actually it's somebody finding out that
you’re on the fence about something and subliminally adding pieces
of information to the point you think that’s your thought. We do
go around in circles, and have to hope that the 1920s don’t become
the 2020s and we’ll be in the same situation in 2030 as we were in
1930. We are moving away from each other. Nationalism is coming
back. What will happen next? What will be allowed to happen next?
Racism and xenophobia have been encouraged and people are not
listening or having cohesive arguments. There’s no problem with
arguing or disagreeing, but it’s important that we that we are able to 
understand and listen to each other.

What makes you optimistic?
Orwell’s last words on his last published statement, relating to 1984,
said: “Do not let it happen. It depends on you.” That can relate to
people like the amazing Greta Thunberg or Extinction Rebellion.
People are activating rather than sitting there dormant and pacified
by government. People have their own individual thoughts. Social
media allows that to spread faster and easier. We just have to learn to 
use social media with a moral compass of our own.

randomly start to play a heavy metal song called Regret [by Swedish band 
Avatar] about a dead owl.

Some Trump supporters still believe Alexandra Chalupa acted as
intermediary between the Democrats and the anti-Putin Ukrainian
government that followed Viktor Yanukovych to undermine Trump’s
campaign. Then they all conspired to frame Russia for election interference.
The proof, some conservative commentators say, is that visitor logs place her
at the White House several times during 2015. A picture from one of the visits
shows her standing next to a man who was later identified as the person who
blew the whistle after Trump’s “perfect phone call” with President Zelensky.

Trump has said plenty of stupid things, but the reason this phone call
matters lies in history between Ukraine, Russia and the US that goes back
decades. “There’s the saying that Russia with Ukraine gives it the power of
the United States, because Ukraine is so rich in natural resources,” Andrea
Chalupa explains. “You have an imperialist Kremlin that doesn’t see any issue 
with openly attacking Ukraine and bombing civilians in Syria to create a
refugee crisis that further divides Europe.

“Ukraine is Putin’s number one target. Kiev is now a hotbed for the
Russian opposition. You have a lot of great organisers living in exile keeping 
the flame of revolution warm for when Russia is ready.”

More than a decade ago, when Chalupa started turning the story of
Jones and Orwell into a film inspired by her grandfather, she couldn’t have
imagined themes from nearly a century ago would be rising again.

“It is so surreal that there is a parallel to today and it’s the simple fact that
authoritarianism is not creative. It’s the same playbook – how a dictator rises
to and consolidates power – it’s all the same.

“Dictators come to power through Animal Farm and then they produce 
1984. That’s why Orwell remains relevant.”

Mr Jones is in cinemas from February 7. Andrea Chalupa hosts the
podcast Gaslit Nation, gaslitnationpod.com. @stevenmackenzie

Joseph Mawle plays the writer in Mr Jones.

He reveals how the role changed the way he looks 

at the world
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war wounds.

The personal cost of reporting on conflict doesn’t
make the news unless someone like BBC veteran

Fergal Keane speaks out. A former ITN foreign
correspondent, Martin Geissler says knowing

when to step back is the bravest move of all

ometimes news just catches you cold. Especially in the age of Twitter.
We’ve all been there, blithely scrolling down that hypnotic timeline
when the torrent of words and pictures comes to rest on a story that
knocks you for six.

So it was for me the other day, when I stumbled across the news
that Fergal Keane, the BBC’s Africa editor, is stepping down because 

he’s suffering from post-traumatic stress disorder.
The announcement serves as a valuable reminder of the extraordinary job

many journalists do and the profound personal toll it can take. I wonder how many 
colleagues had a quick moment to themselves when they heard the news and
reflected on quiet struggles of their own.

I don’t really know Fergal Keane but I’ve met
him on the road a few times. He’s a formidable
correspondent and, more importantly, a lovely man.
He’s always struck me as kind, generous with his time 
and great company.

His CV is testament to his bravery. Kosovo,
Iraq, Rwanda – he’s reported from frontlines and
genocides. But to me, the most courageous thing
he ever did was to publicly admit his fears and
vulnerability.

A decade and a half ago Fergal decided to stop
reporting from “hot wars”. He’d seen too much and,
with a young family, he was frightened to go back.  
He did this at the peak of his career.

A lesser man would have pushed through,
ignoring the fear and selfishly putting career before
everything else. A lesser man like me, for example.

I spent more than a decade covering foreign news
for ITN. I was never near the same level as Fergal,
but I went to war zones, I saw the impact of famines
and natural disasters, and I’m pretty sure the limited
horrors I was exposed to must have left a mark on me.

When I first expressed an interest in taking up
a foreign posting, a colleague laid out what would
be expected of me: “You pick up the phone on the
second ring 100 per cent of the time, and wherever
they ask you to go, the answer’s always yes.”

You either like the sound of that arrangement  
or you don’t. To me it sounded magnificent.
I couldn’t wait.

Truth be told, I’m not very brave, which was a
problem, of course. But I am ambitious, and that
proved to be more than adequate compensation.

In August 2003 I found myself in Baghdad.
Saddam was still on the run, Iraq was in chaos and
ITN had a permanent presence in the capital. Nobody
with any pedigree wanted to be there in midsummer.
It’s the worst possible time to go, with temperatures
touching 50C, but when they asked for volunteers my
hand was first in the air.

The trip started badly. On the first morning our
hotel windows were shaken by a blast from across
the city. A plume of smoke emerged from the
diplomatic district – the Jordanian embassy had been
hit by a car bomb, al-Qaeda’s first-ever strike in Iraq.
The front of the building was destroyed. Body
parts were strewn across the road. I’d never seen
anything like it.

A couple of weeks later we were filming in the
east of the city when another deep boom reverberated through the streets.
The United Nations compound had been blown apart by a truck laden with
explosives. We were there within minutes. The scene was horrific. The dead and
dying were carried from the building and laid out in front of us. It sounds awful
but professional instinct kicks in. You’re looking at the worst imaginable horror
but seeing only a story. Your mind is working out where the best pictures are
and how you’re going to hit your deadline; it’s not processing what’s actually 
happening. That comes much later.

S



Alcohol’s an 
important
ingredient. The 
old notion of
beer and bravado

BIGISSUE.COM | 27

It’s hard to describe how happy I was to
leave Baghdad. It had only been a month
but the events we’d witnessed and the
constant threat of violence all day,
every day, made the experience simply
awful. The pressure was relentless,
inescapable, claustrophobic.

I’d spent the whole trip desperate to get
home, yet walking through the door of my
house was a weirdly joyless experience. My
wife and kids were delighted to see me but
I couldn’t summon any enthusiasm when
I was finally reunited with them. Nothing 
seemed real or relevant.

I had a bit of an episode in a
supermarket. Everything seemed incredibly
bland and banal. I watched people arguing 
over which cereal to buy and I couldn’t
cope. I started to shake and walked
out. How could they even be thinking
about something so unimportant when
such apocalyptically awful things were
happening in the place I’d just left behind?
The problem wasn’t with them, of course, it
was with me.

Things deteriorated, briefly, from there.
All the classic symptoms. I’d wake up in
the middle of the night soaked in sweat.
I’d rarely remember my dreams but they
were evidently vivid because I’d shout in
my sleep. One morning my wife was clearly
worried about me. Was I OK, she asked.
Seemingly, I’d woken her up in the middle
of the night, sitting bolt upright, shouting
and screaming. I had no idea what she was 
talking about.

Maybe my employers offered me help. I
can’t remember. I hadn’t told them anything
was wrong and I’d almost certainly have
turned down the chance to talk things
through anyway. That was, broadly, the way
of it back then – get the head down, get
back in the saddle, get on with it, everything 
will be OK. I’m pleased to say things are
different now.

In the years that followed, the job
took me all over the world. I went to
Afghanistan, Libya and many other places
I’d rather not have been. I spent long stints
working undercover in Zimbabwe, which
brought a different, grinding type of stress.
I didn’t really suffer another episode like
the one after Baghdad, but I do fear the
experience has left a mark. Being grumpy
in middle age is a rite of passage, but
occasionally a situation at work can cast a
darker cloud than is normal over me.

It’s nothing compared to what many
others have to deal with, but it’s there.

I’ve spoken to several colleagues about
the pressures of that kind of work, people
who’ve been exposed to far worse horrors
and more danger than I ever saw. A few
will talk openly about it but more often
the subject is brushed aside. It’s far easier to 
treat war stories like badges of honour
than to recognise them as the dents in  
our psychological armour they so
obviously are.

Alcohol’s an important ingredient in all
of this. Seeing off the demons with a bout of
self-medication in the pub. The old notion 

that beer and bravado will get you through seems
daft these days, but there’s catharsis to be found
in company. Some of my happiest memories
are of big nights, hanging over bars, laughing
like a drain at gallows humour and slapping the
backs of the colleagues who have become my
best friends. I drank too much for quite a while.
Maybe that had nothing to do with the job, but it
certainly didn’t help.

Fifteen years after stepping back from the
frontline, it seems the ghosts still haunt Fergal
Keane. He’s taken another big decision in an
effort to exorcise them once and for all. He’s
giving up a job he loves. I’m sure he’s still
ambitious and still hungry to tell that big story,
but he’s putting his health and his family first,
and that’s not as easy as it sounds. He has my
undiluted admiration.

I switched jobs a year or so ago, not for the
same reasons as Fergal, but the change is doing
me good. These days I spend my time in the
studio rather than on the road. I loved being a
reporter, right up until the last day I did the job,
but I don’t miss it as much as I’d feared.

I’m still ambitious, I still love a challenge and
I relish the chance to challenge authority. My new
job as a presenter indulges all of that but I devote
more time and attention to my family these days 
and I think I’m a better person for it.

I really hope Fergal finds the peace he’s
looking for. He deserves it. And I hope his latest
act of professional courage might inspire others to 
look after themselves a bit more carefully too.

Martin Geissler presents The Nine on  
BBC Scotland
@mmgeissler

Conflicting emotions

Martin Geissler during his

time as a foreign reporter
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STREET ART

By Christie Cassisa

Frequent Street Art contributor
Christie came from an abusive
childhood, and as an adult has
struggled with depression,
alcohol and drug problems and
homelessness. Her latest painting
is her largest canvas to date. “It’s a
depiction of how I feel at this stage,”
she says. “My past being the barren
cracked earth and dark skies and my
future being the bright sun over the
sea. They are merging, and making
me feel as if I am rediscovering the
energy and life that I felt I had lost.”

Regeneration is on show at the
Centrepieces pop-up gallery in
Bexleyheath, London among other
works Christie has contributed to
The Big Issue over the years, as
well as works by fellow artists from 
the margins.

The Broadway, Bexleyheath; 
centrepieces.org

Regeneration

The work on this page is
created by people who are
marginalised. Contact
street.lights@bigissue.com
to see your art here.
To see more and buy prints:
bigissueshop.com At least half
of the profit goes to  the artist. 

BROADCAST

How I stopped
worrying and learned  
to love Love Island
Lucy Sweet

FILM

Parasite is a sly take on
the master/servant 
relationship
Cath Clarke

BOOKS

Drones are pushing
the boundaries of  
the possible
Andy Miah
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I
remember my first encounter with
a drone vividly. It was 2013, the year
before drones really hit the big time
in consumer terms. And, from the

moment it blasted into the sky, I felt that this 
would be a game-changer.

I had heard about drones before, of
course. Everyone had. The US Predator
drone was etched into the public
consciousness. This superweapon signalled
a new kind of warfare which removed the
combatant from the field of conflict. The
Predator was not just another new weapon,
it was a device that would completely
transform the means by which conflicts were
resolved. It was the perfect metaphor for
modern society, lived at a distance through
remote, digitally mediated devices.

However, the drones that really gained
prominence in the years that followed were
those we now see around us all the time,
in streets, at parks, at events, and whose
remarkable film footage we see now in
reporting of all major events, from natural
disasters to epic fantasy films. They range
in size, but some of the most powerful
examples are no more than 60cm in
diameter, with rotating blades smaller than
pencils. They can fly to extraordinary heights
and distances and even figure out how to
avoid colliding into objects or people.

The most amazing thing about these
drones is that we can all fly them. Not only
are they pretty easy to fly technically, there
have also been nearly no rules to forbid such
use. In fact, for five years, the UK – and
many other countries – allowed the public
to fly drones high into the sky with nearly no 
regulatory limitations.

This is changing now, with new laws
brought in from November that require
drone operators to register their drone and
pass an online test to prove competence.
We have these new rules because consumer
drones, which can be found in high street
stores, have also been used in ways that
have created widespread disruption. From
airports being brought to a standstill to
injuries to people and property, drones are
seriously dangerous when used with intent
to harm. Concerns abound also about their
impact on personal privacy, as such drones
are all equipped with the latest cameras.
In fact, they became so popular precisely
because they gave us an eye in the sky, a
perspective that had never been held before.

And it is in this capacity that we also 

Illustration: Joseph Joyce

In a few short years drones have
redefined what’s possible. And their
evolution is just beginning to take
of, says Professor Andy Miah

AUTHOR FEATURE

Our eyes
in the skies

celebrate their power. Drones allow
everyone to feel like they are flying
and their agility allows them to access
places that even piloted vehicles cannot
go. From collapsed buildings to active
volcanoes, drones have taken people
into new places, creating entirely new
possibilities. They are even replacing
fireworks, as large-scale choreographies 
of more than a thousand drones are
pre-programmed to create three-
dimensional sculptures in the sky,
forming any pattern from the outline of
an actual aeroplane to the Olympic rings
at the last Games.

All of these achievements speak to
the essence of what our drone society
is all about – creative innovation. The
drone is an empty vessel, into which any
number of applications can be poured.
From scientists attaching a petri dish
to a drone and flying it over a whale
as it blows snot out of its blowhole to
the worldwide phenomenon of drone
racing, drones have created something
completely new.

It is in these senses that they are
world-changing devices. Not only that.
They are world-saving and people-saving
platforms. Drones have been created to
rapidly replant areas that have suffered
from deforestation and they have even
been used to save human lives. With a 

life-ring drone to assist in ocean
rescues and dedicated drone police units 
that monitor criminal activity from
the sky, drones have become crucial
components of social organisation.
In some countries, they are even used
to hold governments to account, for
instance, by verifying numbers of
political protesters at rallies
where official figures provided by
government-managed media seek to
underplay their significance, so as to
control public order.

What’s most remarkable to me is
how early we are still in the development
of drones. Some of the most wacky
ideas we’ve seen may actually become
real-world applications, from drone
passenger vehicles to floating drone
warehouses in the sky that deploy
mini-drone delivery services, anything
seems possible. But we should still
remember that those companies whose
patents fuel drone innovation within the
military cross over into civilian life and
we may not be able to have the brilliant 
without embracing the bad.

Drones: The Brilliant, the Bad
and the Beautiful by Andy
Miah is out on February 28
(Emerald Publishing, £16.99)
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ɔɕ
See Jane Run
by Joy Fielding

A perfect thriller. A nameless 
ƠƣżƸÿŃżŲŏƫƸ ǿŲģƫ ŊĪƣƫĪŧł ŏŲ�ÿ�

shop wearing nothing but a 
ěŧżżģƫƸÿŏŲĪģ ĜżÿƸ᠇ ®ŊĪ Ŋÿƫ�ŧżƫƸ� 
ŊĪƣŰĪŰżƣǣ ÿŲģ Ŋÿƫ Ųż ŏģĪÿ� 
who she is, so when a man  
ĜżŰĪƫ łżƣǝÿƣģ ĜŧÿŏŰŏŲŃ Ƹż ěĪ�ŊĪƣ�

ŊǀƫěÿŲģ᠁ ÿŲģ ÿƣŰĪģǝŏƸŊ Ơƣżżł᠁�

she has no choice but to let him 
take her home.

ɔɖ
House Rules
by Rachel Sontag 

� ƣĪÿŧᠵŧŏłĪ ģżŰĪƫƸŏĜŰĪŰżŏƣ�

about a psychologically abusive 
ĜŊŏŧģŊżżģ ÿŲģ ÿ Ńŏƣŧ ǝŊż ƫÿǜĪģ�ŊĪƣ�

own life with very little help from 
ÿŲǣěżģǣ᠇ ®żŲƸÿŃ ģĪƫĜƣŏěĪƫ ŊĪƣ�

journey from thinking her father 
ǝÿƫ ÿ ŧŏƸƸŧĪ ƫƸƣÿŲŃĪ ÿŲģ ģŏǳǿĜǀŧƸ�Ƹż�

ƣĪÿŧŏƫŏŲŃ ƸŊÿƸ ŊĪǝÿƫ ÿ ģÿŲŃĪƣżǀƫ�

narcissist. Absolutely brilliant.

ɔɗ
Broken Harbour
by Tana French

French’s masterpiece, about a 
łÿŰŏŧǣ ÿŲŲŏŊŏŧÿƸŏżŲŰǀƣģĪƣ᠇� 
¼ŊĪ ®ƠÿŏŲ łÿŰŏŧǣ ÿƣĪ łżǀŲģ�ģĪÿģ�

in a house on a ghost estate in 
SƣĪŧÿŲģ᠇ ®ƸƣÿŲŃĪ łÿŰŏŧǣ ģǣŲÿŰŏĜƫ᠁�

ƫĪĜƣĪƸƫ ÿŲģ ŧŏĪƫ ÿƣĪ ĪǢƠŧżƣĪģ�ŏŲ�

łÿƫĜŏŲÿƸŏŲŃ ģĪƸÿŏŧ᠇

ɔɘ
The Memory Game
by Nicci French

An engrossing mystery about 
łÿŰŏŧǣ ƸŏĪƫ ÿŲģ ĜŊŏŧģŊżżģ ŧżǣÿŧƸŏĪƫ᠇�

£ƫǣĜŊżŧżŃŏĜÿŧŧǣ ƫżƠŊŏƫƸŏĜÿƸĪģ᠁�

ŏŲƸĪŧŧŏŃĪŲƸ ÿŲģ ěĪÿǀƸŏłǀŧŧǣ ǝƣŏƸƸĪŲ᠁�

ƸŊŏƫ ŲżǜĪŧ ĪǢƠŧżƣĪƫ ƸŊĪ ƸŊĪŰĪ�żł�

ŰĪŰżƣǣ ÿŲģ ƸŊĪ ƸƣŏĜŤƫ ŏƸ Ơŧÿǣƫ�

upon us.

ɔə
After the Funeral
by Agatha Christie

One of the Queen of Crime’s best 
ŰǀƣģĪƣŰǣƫƸĪƣŏĪƫ᠁ łĪÿƸǀƣŏŲŃ�

ÿŲ ǀŲłżƣŃĪƸƸÿěŧǣ ǜŏǜŏģ ÿŲģ

ĜżŰƠŧŏĜÿƸĪģ łÿŰŏŧǣ ǝŏƸŊ ÿŧŧ�ŤŏŲģƫ�

żł ƣĪƫĪŲƸŰĪŲƸƫ ÿŲģ ƫĪĪƸŊŏŲŃ�

ǀŲģĪƣĜǀƣƣĪŲƸƫ᠇  ŧǀĪƫ ÿŲģ ƣĪģ�

ŊĪƣƣŏŲŃƫ ÿƠŧĪŲƸǣ᠁ ÿŲģ ÿŲ ŏŲĜƣĪģŏěŧǣ�

satisfying solution!

NþǛĩűᡘƷȄĩǢGƢŻǜű
by Sophie Hannah
is out now (Hodder
& Stoughton, £16.99)

mother, a greying wife, a low-achieving worker –
afraid of blurring out of meaningful existence. Told
Ŏű�ǲȀŦŦᡒƪ ƷƢþĢĩůþƢţ ƪƷǢŦĩ ᠵþ ƪĩƢŎĩƪ ŻŁůĩűƷþŦ £ŻƪƷᠸ
its, seemingly plucked from the air the way Keith
¦ŎěŉþƢĢƪ łƢþƪƟƪ þƷ ƟþƪƪŎűł łƿŎƷþƢ ƢŎǲŁƪ ᠵ ŎƷ ŉŎƷƪ ƪŻ
many chords it makes a music of its own.

Staying on the theme of despairing nihilism
ᠧᡉěŻůĩ Żű Ŏű᠄ ƷŉĩƢĩᡒƪ ěŻǲŁĩĩ þűĢĢŻƿłŉűƿƷƪ ŁŻƢ
everyone”), Lars Iyer follows up his sublime 2014
Wittgenstein Jr with another high school-set novel,
Nietzsche and the Burbs.£ŉŎŦŻƪŻƟŉǢ þěþĢĩůŎě SǢĩƢ
has created his own little sub-genre – a combination
of enlightening philosophical discourse, adolescent
chatter and smartass (in a good way) humour.
Nietzsche and the Burbs is the metal band fronted by
Ʒŉĩ űĩǜ ƪŎǡƷŉ ŁŻƢůĚŻǢ᠄űŎěţűþůĩĢ þǼƷĩƢ FƢŎĩĢƢŎěŉ
Ģƿĩ ƷŻ ŉŎƪ ĚŦĩþţ ŻƿƷŦŻŻţ þűĢ ĩǡƷƢĩůĩ ěŦĩǛĩƢűĩƪƪ᠐ȃĩ
kids hang out and talk about life, the future, why
everything is fucked, and how they can change the
ǜŻƢŦĢ᠐ȃŎűţȄĩNŎƪƷŻƢǢ�ŻǢƪwith (loads of) added
philosophy. Completely delightful.

@Janeannie

àĩþƷŉĩƢ ĚǢ dĩűűǢ�ǲȀŦŦ
Ŏƪ ƟƿĚŦŎƪŉĩĢ ŻűFĩĚƢƿþƢǢ  ᚂ
(Granta, £12.99)

tŎĩƷǬƪěŉĩþűĢ Ʒŉĩ�ƿƢĚƪ by Lars Iyer
is out now
ᠧrĩŦǛŎŦŦĩNŻƿƪĩ᠄ ᢖ ᙹ᠐ژژᠨ

REVIEW

Sunshine and showers
]ö¬Ä¤¬Ä¤ ��æö��Ä �ËÃ��ü �Ä� �Ú��� ¬Þ � æËê�©¬Ä¤ æ�½� Ë£ �
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Top 5 books on

domestic crime

W
ĩþƷŉĩƢ᠕�ŎƷᡒƪ�þ�ěŦĩǛĩƢ�űþůĩ�
ŁŻƢ�þ�űŻǛĩŦ�þĚŻƿƷ�Żűĩ�
ǜŻůþűᡒƪ�ĢþŎŦǢ�ĚþƷƷŦĩ�ƷŻ�
stay sane and upright in 

Ʒŉĩ�Łþěĩ�ŻŁ�ƪǜŎƢŦŎűł�ƪƷŻƢůƪ᠄�ĢþƢţ�ěŦŻƿĢƪ᠄�
þűĢ�ţŎŦŦĩƢ�ŦŎłŉƷűŎűł�ᠧŻűŦǢ�ƪŻůĩ�ŻŁ�Ʒŉĩů�
ůĩƷþƟŉŻƢŎěþŦᠨ᠐�Every aspect of librarian 
hŎǬǬŎĩᡒƪ�ǜŻƢŦĢ�Ŏƪ�ƿűĢĩƢ�ƷŉƢĩþƷ᠕�ŉĩƢ�ŉĩþŦƷŉ᠄�
her food supply, her access to medicine, her 
ůþƢƢŎþłĩ᠄�ŉĩƢ�ƪŻűᡒƪ�ŁƿƷƿƢĩ᠄�ŉĩƢ�ƢĩơƿŎƢĩůĩűƷ�
ƷŻ�ȀŦŦ�þ�ŉŻŦĩ�Ŏű�ƪŻůĩŻűĩ�ĩŦƪĩᡒƪ�ŦŎŁĩ᠐��űĢ�ƷŉĩƢĩ�
þƢĩ�ƷŎůĩƪ�ĢƿƢŎűł�dĩűűǢ��ǲȀŦŦᡒƪ�űĩǜ�űŻǛĩŦ�
when it reads almost oppressively, like the 
blackest of blackhole comedies. But like a 
łƢĩþƷ᠄�ǜƢǢ��ŦŎ�®ůŎƷŉ�űŻǛĩŦ᠄�ŻƢ�ƷŉþƷ�ĩǡơƿŎƪŎƷĩ�
bookshop scene in �űűŎĩ�NþŦŦ�(“you only gave 
ůĩ�ĚŻŻţƪ�ǜŎƷŉ�ĢĩþƷŉ�Ŏű�Ʒŉĩ�ƷŎƷŦĩᡐᠨ᠄�ŎƷᡒƪ�ƷŉþƷ�
ƪĩěŻűĢ�ƟþƢƷ�ŻŁ�Ʒŉĩ�ĩơƿþƷŎŻű�ƷŉþƷ�ţĩĩƟƪ�ŎƷ�
łŦĩĩŁƿŦŦǢ�þŦŎǛĩ᠕�ƷŉŎƪ�ƟþƢþűŻŎĢ�ǜƢĩěţ�ŻŁ�þ�ĚŻŻţ�
is very funny.

SƷᡒƪ�Ěĩĩű�ƪŎǡ�ǢĩþƢƪ�ƪŎűěĩ��ǲȀŦŦᡒƪ�Dept 
ŻŁ�®ƟĩěƿŦþƷŎŻű basked in its rapturous 
celebrity-making reception, and a more 
fanciful reviewer might suggest that the 
þŦŦƿƢĩ�ŻŁ�þ�ƪŉþĢŻǜǢ�ƢĩƷƢĩþƷ�ŉþƪ�ŎűǴŦƿĩűěĩĢ�
Ʒŉĩ�ƪĩƷƷŎűł�ŻŁ�ŎƷƪ�ŁŻŦŦŻǜᠸƿƟ᠐�hŎǬǬŎĩᡒƪ�
attention-eschewing day job in whispering 
academia suits her countenance as an 
observer, contemplative, fretful and kind, 
Ʒŉĩ�ƿűŻǲȀěŎþŦ�ƪŉƢŎűţ�ƷŻ�ŉĩƢ�GŻĢᠸŁĩþƢŎűł�
mother and ex-drug addict brother. When 
the broadcaster of the famous NĩŦŦ�þűĢ�
NŎłŉ�àþƷĩƢ podcast employs her to reply to 
ŦŎƪƷĩűĩƢƪᡒ�ĩůþŎŦƪ᠄�ŎƷ�ĢŻĩƪ�ŦŎƷƷŦĩ�ƷŻ�ƪŻŻƷŉĩ�ŉĩƢ�
own constantly nagging brain.

ȃĩ�ƟŻĢěþƪƷᡒƪ�ĢǢƪƷŻƟŎþű�ǛŎƪŎŻű�ŻŁ�Ʒŉĩ�
Trumpian future has made it a lightning 
ƢŻĢ�ŁŻƢ�ěþƷþƪƷƢŻƟŉŎƪƷƪ᠐�ȃĩŎƢ�ĩůþŎŦ�ŉĩþĢŎűłƪ�
neatly summarise a zeitgeist obsessed with 
ĩűĢŎűłƪ᠕�ŎűĚƿŎŦƷ�ƷĩěŉűŻŦŻłŎěþŦ�ŻĚƪŻŦĩƪěĩűěĩ᠄�
ƪƟĩěŎĩƪ�ĩǡƷŎűěƷŎŻű᠄�ƟĩƷ�ŉĩþǛĩű᠄�ȃĩ�¦þƟƷƿƢĩ᠐�
Out in the real world young tech experts are 
waiting for the generation who remember 
the past to “age out of the conversation” so 
that the transhuman future can properly 
ĚĩłŎű᠐�ȃĩ�ǛþŦƿĩ�ŻŁ�ŻŦĢᠸŁþƪŉŎŻűĩĢ�ŉƿůþű�
beings – destructive, contradictory, 
ƪĩŦŁᠸȀǡþƷĩĢ᠄�ǛƿŦűĩƢþĚŦĩ�ᠵ�þƟƟĩþƢƪ�ƷŻ�Ěĩ�
ĢŎůŎűŎƪŉŎűł᠐�ᠧ ŉƢŎƪ�£þěţŉþů�ǜŎŦŦ�Ěĩ�
ƟŦĩþƪĩĢ᠄�S�ěŻƿŦĢűᡒƷ�ŉĩŦƟ�ƷŉŎűţŎűł᠐ᠨ

àŻƢƪƷᠸěþƪĩ�ƪěĩűþƢŎŻƪ�ƟŦþłƿĩ�hŎǬǬŎĩᡒƪ�
daily life. Her son Eli is a worrier who 
screams at the sight of a knob of ginger, 
ŎůþłŎűŎűł�ŎƷᡒƪ�þ�ůŻƿƪĩ�ƪţƿŦŦ᠐���ƢĩơƿĩƪƷ�
for reassurance from her husband Ben 
about a click in her knee returns a playfully 
teasing diagnosis of knee cancer. She is 
addicted to advice about survival in the 
face of the apocalypse. But, rather like the 
ƟƢŻƷþłŻűŎƪƷ�ŻŁ��űűĩ�¼ǢŦĩƢᡒƪ�hþĢĢĩƢ�ŻŁ�æĩþƢƪ, 
ǜŉþƷᡒƪ�ƢĩþŦŦǢ�ĚŻƷŉĩƢŎűł�ŉĩƢ�Ŏƪ�ᡉþěěĩŦĩƢþƷŎŻű�
of days”. Ultimately this is the poignant 
story of an ageing woman – a besotted I
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The familiar master-servant dynamic is brought bang up to date in this brilliantly dark 
and caustic comedy from South Korea, says Cath Clarke

Life below stairs

REVIEW

W
ith Parasite, a horribly 
delicious black comedy the 
South Korean director Bong 
Joon Ho (Okja) gives us the

bits of the upstairs-downstairs dynamic
that Downton Abbey scrubbed clean: namely 
the seething resentments and mutual
contempt inherent in the master/servant
relationship. Bong’s film is set in modern 
Korea, the tale of a family of scammers who 
worm their way into a wealthy household but 
don’t know when to stop scheming. Using 
industrial-strength social satire, he strips the 
veneer off the myth of classlessness, giving 
an outrageously entertaining instant classic.

Bong has assembled excellent actors. 
Woo-sik Choi is Kim Ki-woo, a bright kid 
who can’t afford university fees, so lives at 
home with his family in a scummy basement 
flat earning a pittance folding pizza boxes for 
a local takeaway. The family’s fortunes take 
a turn for the better when Ki-woo blags a 
job tutoring English to a tech entrepreneur’s 
teenage daughter, sulky high-schooler 
Da-hye (Ji-so Jung). When he arrives for 
his interview you can see the stab of shame 
Ki-woo feels, cheeks flushing, as he walks 
around the family’s modernist architect-
designed house. His boss’s wife complacently 
gives him the job, breezily announcing, “We’ll 
call you Kevin.”

EASTERN TRAGEDY

Mr Jones is a gripping biopic about 
the brave Welsh journalist said to have 
inspired George Orwell’s  
Animal Farm. In 1933, Gareth Jones 
travelled to Stalin’s Soviet Union, 
where he uncovered the horrors of the 
Holodomor – the terrible manmade 
famine that ravaged Soviet Ukraine 
leaving millions dead. The director is 
Agnieszka Holland, and James Norton, 
an actor I have previously been on the 
fence about, is outstanding as Jones.

Mr Jones is in cinemas from February 7

Pizza the action

Folding boxes for pennies 

can’t compete with a slice 

of the good life

His feet under the table, Ki-woo 
cracks a plan to insinuate his entire 
family into the house. He wangles his 
unemployed sister Kim Ki-jung (So-
dam Park) a job as art therapist to his 
student’s spoiled little brother – the 
boy’s mum is convinced his challenging
behaviour is the sign of an eccentric 
genius. All that’s left now is to bring 
down the housekeeper and chauffeur 
– and somehow inveigle mum and dad 
into their roles.

Upstairs and downstairs, each 
is contemptuous of the other. The 
rich Parks smugly look down at the 
hired help. Mr Park (Sun-kyun Lee) 
complains to his wife that his new 
driver smells of turnips. And he’s always
banging on about the staff “not crossing
the line”. Forelock tugging might be 
a thing of the past, but the modern 
master likes the help to know their 
place. On the other side, the Kim family
cheerfully con their bosses with not 
an ounce of guilt. “If I had that much 
money I’d be nice too,” says Ki-woo’s 
sister. Director Bong’s sympathies, you 
suspect, lie with the poverty-stricken 
Kims rather than the irritating Parks, 
who’ve got the learned helplessness of 
the rich, unable even to boil a packet of 
noodles.

This virtuoso black comedy whips 
up into a violent slapstick thriller, 

which perhaps has a few too many 
loose threads of plot but is always 
brilliant nasty fun. Underneath the 
laughs is some unsettling biting social 
commentary from Bong about social 
mobility, the lie capitalism feeds us that 
our future is in our own hands, anyone 
can make it. Parasite has been a  
foreign-language hit at the box office 
in the US and broke the subtitle barrier 
to pick up six Oscar nominations, 
including Best Picture. Naturally, an 
American version is in the pipeline – a 
TV adaptation for HBO. But it’s difficult 
to imagine a remake giving this much 
malicious enjoyment.

Parasite in cinema from February 7 
@CathxClarke

The modern
master likes
the help 
to know
their place
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The Big Issue: You’ve been very busy in recent years – 
are you working at the minute?
Ann Dowd: I’ve just come home to New York from the 
Screen Actors Guild Awards in Los Angeles. I took my 
mother, which was quite lovely. It was heaven. She is 89 
and had a lovely time. I’m not working again until we
begin The Handmaid’s Tale.

What drew you to your new drama Lambs of God?
I’d never seen a world like this one, or characters like
these – everything was so original and strange and
mysterious. It sparked the imagination immediately.

Why do you think you’ve you been cast as a nun
so often?
I was educated by nuns and had the privilege of two
aunts who are Catholic sisters, so I’m very familiar
with the world. But I don’t know why. My best friend
told me very early in our careers, “You’re gonna play
nuns.” And I said, “What?” I was furious.

Do you find their devoutness admirable?
I have tremendous respect for sisters – their
complexity, their intelligence, their service to the
poor and disenfranchised. It is true service. Nobody’s
making their beds or making their dinner, you know?
They’re down in the trenches, hands-on – and you
can’t always say that about priests.

The Blue Mountains of Australia, where you filmed
Lambs of God, have been hit by the recent wildfires.
Have you been following the story?
I can’t even imagine so much devastation. I’ve
been in touch with the director a little bit. And it’s
catastrophic. The beauty of Australia is remarkable.

What draws you to religious or quasi-religious
characters such as Aunt Lydia, Patti Levin in The
Leftovers, and now Sister Margarita?
In Lambs of God, Sister Margarita is hiding
tremendous grief and rage and they’re all fleeing a
world of trauma they could not manage, so came to
live a life of solitude in nature and honouring God.

INTERVIEW

The reasons for being there are extreme but there is true devotion.
Whereas Gilead [the totalitarian state in The Handmaid’s Tale], in
essence, has nothing to do with God. They can pretend all they want,
but it is about power– not true devotion. Not for one second. You
don’t take over other’s people’s lives, young women in particular, and
rape them and call that devotion to God. That’s a great big lie.

There are things about The Leftovers that haunt me to this day if I
spend too much time thinking about it – the way we were dropped
into levels of grief. It’s written in a way that doesn’t give you the
answers but encourages you to keep thinking about it. I loved it.

What do they all have in common? I would only say what every
human being has in common. Look at one’s past, own one’s injuries
and one’s grief, then face it and let go. That is when we move on to a
new and better life. As an actress, one just says one’s prayers in the
hopes of knowing a character without judgment.

How do you feel when you see women protesting and defending
their power over their bodies dressed as handmaids?
I want to get down on my hands and knees in praise of them. That is
so exceptional. You can only hope that something you were part of
has an effect in the world that is positive, and it thrills me. I am filled
with gratitude to them for getting out there in the street, in those
costumes. Nothing but greatness is what I feel when I see women
who have the courage to step out and speak up.

When we do work that puts words and an image to what is going
on or what could happen, it gives people a chance to see it from one
step back and say, “I don’t want this. I have to speak up.” It puts a
visual to the plain old truth. You watch and think, “No, no, no, no, no
– that’s not OK.”

N
eed a menacing cult leader or  
cold-hearted oppressor for your high-
class television series? Or an abusive 
co-worker for a thriller, or a devil-

worshipping psychic for your horror film? In recent 
years, there has been only one woman for the job.

Ann Dowd has cornered the market in disturbed 
and disturbing characters – on the big screen in 
Compliance and Hereditary and her Emmy-winning 
turn as Aunt Lydia in The Handmaid’s Tale. It’s no 
surprise then that her fifth on-screen nun, Sister 
Margarita, in new series Lambs of God soon has 
blood on her hands (and all over her face).

NUN OF

A KIND

Away from the flock 
Dowd plays one of three nuns 

living on a deserted Australian 

island in Lambs of God
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Semi-naked ambition
Lucy Sweet wasn’t always a fan of Love Island. 
But things have changed, and now she’s hooked 
on the bare flesh shenanigans  

L
ast summer, I wrote about how I couldn’t understand
anything about Love Island. Clinging on to the last vestiges 
of common sense 2019 had to offer, I dug in my heels and 
refused to have anything to do with the brazen, oily skinned 

Neanderthals, whose greatest achievement in life was ordering the 
correct size of pink teddy bear jacket from boohoo.com.

However, thanks to an almost full term of the gonk in theWhite
House, the introduction of a slightly smaller trolldoll atNumber 10
and the inexorable rise of idiocy, I nowfind myself unable to resist.
I have been helplessly swept along on a slipstream of sunscreen,
bumhole bleach and cries of “it iswhat it is”.

It would appear that the ‘trick’ to the show is towatch it from
the beginning.Startwatching it even at episode two and youwill
invariably flounder,wonderingwhy someonewith giant boobs is
beingdunked in a giant cup of tea and encouraged to snog a scantily
cladMancunian scaffolderwho can’t string a sentence together.

This series is slightlydifferent in that it’s on inwinter andfilmed
in SouthAfrica, in a villawith a baffling amount of stairs.Male
contestants are either calledConnor,Connagh orConnaaaaargh.
Thegirls are calledPaige and Leanne and there’s also the gloriously
monikeredSiânnise Fudge,who regularly ricochets angrily around the
garden in a neon-string bikini shouting “It’s pronouncedSHONICE!”
Intellect is scarce,although I amwarming to Shaughna (or possibly
Shaunaggggh)whodescribes the boys as “like sumfink out ofDavid
Attenborough,puffingup their chests”.There are also some blonde
twins that look like a bad drawing ofDianaDors (Google it, kids!).

I can’t be bothered going intodetails,but it’s a revolvingdoor
of temptation,with an ever-shifting cast list of identical buff lads.
If I takemy eyes off it for oneminute, I have no ideawhat’s going
on.Yet underneath it all is a steadfastmoral code and a courtship
dance akin to a JaneAusten novel,albeit one of her unknownones
set in the Stockport branch of Jumpin Jaks.Youhave to get to know
each other.Loyalty is prized and game play isdespised,which is
strange considering they’re playing a game that involves getting off
with everybody in sight.Youhave to always tell peoplewhen you’re
gonna swoop in and steal their bird. And even thoughnobody is ever
knowinglywearing any clothes, coy attachments form that are rather
touching. At least thatmust bewhy I find myself crying like a granny
at awedding any time a couple gets together.Ohwell,whatdoes it
matter?We’re all idiots now.

Love Island is on ITV2 nightly at 9pm
@lucytweet1

Line of booty

The Love Island crew enjoy

each other’s company

Do you get involved?
I’ve given speeches and I would be out on the street.My schedule
at this point has not allowed it. Actually, that sounds like a
complete cop-out and you should callme out on that – say: “Find
the time and get out there.” But Imake phone calls to senators
and that sort of thing – especially what’s going on here with the
impeachment. It’s criminal. A travesty.

You found success later in life than some. Has that been a blessing?
It’s been a profound blessing. It’s funny: when you’re in the early
years of your career, you have to have a very strong sense of denial
– denialmeaning, “I will not consider that this will not work.” I
think back to being pregnant at 35 years old andworking in a pet
shop with nomoney in the bank–and not worrying one bit.Now
I look back and the anxiety just shoots up.What was I thinking?

And how does that contrast with now?
Now I’m so grateful. I’m almost 64.My oldest boy lives in a
beautiful community for adults with disabilities, my daughter
is going to graduate from college. I was able to pay for that.
I’m very proud of that young woman for never giving up or
even considering it.Which is not to say there weren’tmoments
of profound frustration. I’m proud of her for the stamina. It
sounds sentimental, but your love for the work you do, your
belief in the gifts you were given – if you keep that love story
alive, you will have what you need to persevere.

Lambs of God is available on BritBox
Interview: Adrian Lobb @adey70

Photo: ITV Plc/ITV2 Love Island

A ring of truth 

The actress is proud women use 

The Handmaid’s Tale to protest
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Academy Events present

TICKETMASTER.CO.UK & ALL USUAL AGENTS

SUNDAY
2nd FEBRUARY 2020

O2 SHEPHERDS
BUSH EMPIRE

LONDON
AN ACADEMY EVENTS PRESENTATION

IN ASSOCIATION WITH RHINO AGENCY

A CAREER
CELEBRATION

1968-2020

ROGER
CHAPMAN

FAMILY
& FRIENDS

AN ACADEMY EVENTS PRESENTATION BY ARRANGEMENT WITH PARADIGM AGENCY

THURSDAY 14 MAY 2020

O2 INSTITUTE BIRMINGHAM

Academy Events by arrangement with X-ray presents

Saturday 25th April 2020
O2 ACADEMY LEICESTER

plus special guests

give me the dark OUT NOW VIA SAYSOMETHINGRECORDS

FRI 28th FEBRUARY 2020

OXFORD O2 ACADEMY

SAT 29th FEBRUARY 2020

LONDON O2 ACADEMY ISLINGTON

AN ACADEMY EVENTS PRESENTATION

BY ARRANGEMENT WITH SAYSOMETHINGRECORDS AND ATC LIVE

PLUS SPECIAL GUESTS

THE
CLONE
 ROSES

SAT 25th APRIL 2020
O2 SHEPHERDS
BUSH EMPIRE
LONDON
Doors open 6pm

presents

& & EFN Concerts presents

O2 SHEPHERDS BUSH EMPIRE

IN LONDON

plus guests

presents

ROGER SPEAR · “LEGS” LARRY SMITH
RODNEY SLATER · VERNON DUDLEY BOWHAY-NOWELL

Friday 29th May 2020
O2 SHEPHERDS BUSH EMPIRE, LONDON

and friends

Da-Da? Doo-Dah!

A Farewell to NEIL INNES

pearljamuk.com

presents

THE
WORLD’S

GREATEST
PEARL JAM

TRIBUTE

“Rockin”
Dave Krusen

(Pearl Jam)

O2 SHEPHERD’S BUSH EMPIRE
LONDON

SAT 5th DECEMBER 2020

presents

A Remarkable Performance

of Queen
,
s Music

Starring Gareth Taylor

Photo:Alice Lorenzini

HEADLINERS OF

THE 2018, 2019 & 2020

“OFFICIAL

FREDDIE MERCURY

PARTY”

IN MONTREUX,

SWITZERLAND

SATURDAY 7th MARCH

O2 ACADEMY3 BIRMINGHAM

SATURDAY 21st MARCH

O2 ACADEMY2 ISLINGTON, LONDON

N A T I O N A L  T O U R  2 0 2 0

presents

PRESENT LIVE FROM THE PRISONS

PAYIN’RESPECT TO
THE MAN IN BLACK
WITH FULL LIVE BAND

CASHBANDLONDON.CO.UK

SATURDAY 3rd OCTOBER 2020
O2 ACADEMY2 ISLINGTON, LONDON

FRIDAY 9th OCTOBER 2020
O2 ACADEMY3 BIRMINGHAM

ACADEMY EVENTS by arrangement with PRIMARY TALENT INTERNATIONAL presents

PLUS SPECIAL GUESTS

THEMISSIONUK.COM

SAT 29th FEBRUARY

BIRMINGHAM

O2 INSTITUTE

(LONDON ONLY)

SAT 2nd & SUN 3rd MAY

LONDON

O2 SHEPHERDS

BUSH EMPIRE

A CAREER CELEBRATION

OF ALL 10 ALBUMS

PLAYING A COMPLETELY

DIFFERENT SET

EACH NIGHT

plus special guest

Tom Clarke
(from The Enemy)

oceancolourscene.com

presents

plus Blast Off DJs

Frida
11t ber

2020

O2 ACADEMY
BIRMINGHAM

SOLD OUT

Sunday
20th December

2020

EXTRA DATE ADDED
DUE TO PHENOMENAL DEMAND
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Romantic

hero

O
ut of all composers (dead or alive), 
Beethoven needs the least promotion. 

His quotes are on mugs, Lego has created 
þ�ȀłƿƢĩ�Ŏű�ŉŎƪ�ŉŻűŻƿƢ�ᠵ�ƷŉĩƢĩᡒƪ�ĩǛĩű�þ�ȀŦů�

ƪĩƢŎĩƪ�ŁĩþƷƿƢŎűł�þ�®Ʒ��ĩƢűþƢĢ�űþůĩĢ�þǼƷĩƢ�ŉŎů᠐ Most 
ƟĩŻƟŦĩ�ǜŉŻ�ůþǢ�ěŦþŎů�űŻƷ�ƷŻ�ţűŻǜ�þűǢƷŉŎűł�þĚŻƿƷ�
ěŦþƪƪŎěþŦ�ůƿƪŎě�ǜŻƿŦĢ�ƢĩěŻłűŎƪĩ�Ʒŉĩ�ᡑĢþ᠄�Ģþ᠄�Ģþ�Ģƿů᠆ᡒ�
ŻƟĩűŎűł�ȀłƿƢĩ�ŁƢŻů��ĩĩƷŉŻǛĩűᡒƪ�FŎǼƷŉ᠐��űĢ�ƷŉŻƪĩ�
ǜŉŻ�ƷŉŎűţ�ƷŉĩǢ�ĢŻűᡒƷ�ŦŎţĩ��ĩĩƷŉŻǛĩű�ƿƪƿþŦŦǢ�ŁþŦŦ�ŁŻƢ�
ŉŎƪ�ᡑ£þƪƷŻƢþŦᡒ�ƪǢůƟŉŻűǢ�ᠵ�Ʒŉĩ�Żűĩ�ůþĢĩ�ŁþůŻƿƪ�ĚǢ�
'ŎƪűĩǢᡒƪ�ěƿƟŎĢƪ᠄�ƢþŎűĚŻǜ�łŻĢĢĩƪƪ�þűĢ�ěĩűƷþƿƢ�ěŻƿƟŦĩƪ�
in the 1940 animation Fantasia᠐�tĩǛĩƢƷŉĩŦĩƪƪ᠄�þƪڑ�ᙹڑᙹ�
ůþƢţƪ�Ʒŉĩڑ�ᚄᙹƷŉ�þűűŎǛĩƢƪþƢǢ�ŻŁ��ĩĩƷŉŻǛĩűᡒƪ�ĚŎƢƷŉ�ᠵ�þűĢ�
Ěĩěþƿƪĩ�Ʒŉĩ�þƢƷƪ�ǜŻƢŦĢ�ŦŻǛĩƪ�þ�ĢþƷĩ�ƷŻ�ěŻůůĩůŻƢþƷĩ�
ᠵ�ǜĩᡒŦŦ�Ěĩ�ŉĩþƢŎűł�ĩǛĩű�ůŻƢĩ�ŻŁ�Ʒŉĩ�łƢĩþƷ�GĩƢůþű�
ěŻůƟŻƪĩƢᡒƪ�ǜŻƢţ�ŻǛĩƢ�Ʒŉĩ�ěŻůŎűł�ůŻűƷŉƪ᠐

ᡉ®ŉŻƿŦĢ�ǜĩ�ěĩŦĩĚƢþƷĩ�ƪŻůĩŻűĩ�ǜŉŻ�Ŏƪ�ěĩŦĩĚƢþƷĩĢ�
ĩǛĩƢǢ�ĢþǢ᠑ᡐ�þƪţĩĢ��ŦŁƢĩĢ��ƢĩűĢĩŦ᠄�Ʒŉĩ��ƿƪƷƢŎþű�ƟŎþűŎƪƷ�
þűĢ�ŎűƷĩƢűþƷŎŻűþŦŦǢ�ƢĩűŻǜűĩĢ��ĩĩƷŉŻǛĩű�ƪƟĩěŎþŦŎƪƷ᠄�þƷ�
þ�ƢĩěĩűƷ�ĩǛĩűƷ�ŉĩŦĢ�þƷ�Ʒŉĩ�GĩƢůþű�/ůĚþƪƪǢ�Ŏű�hŻűĢŻű᠐�
SƷᡒƪ�þ�ƟƢŻǛŻěþƷŎǛĩ�ƟŻŎűƷ᠄�ĚƿƷ�Żűĩ�ǜŻƢƷŉ�ůþţŎűł᠃�ƷŉĩƢĩ�
þƢĩ�ŉƿűĢƢĩĢƪ�ŻŁ�ěŻůƟŻƪĩƢƪ�ǜŉŻƪĩ�ǜŻƢţ�ǜŻƿŦĢ�ĚĩűĩȀƷ�
ŁƢŻů�þ�ŁƢþěƷŎŻű�ŻŁ��ĩĩƷŉŻǛĩűᡒƪ�Łþůĩ᠐�NŻǜĩǛĩƢ᠄�ŎƷᡒƪ�űŻƷ�
ŻűŦǢ�Ʒŉĩ�ơƿþŦŎƷǢ�ŻŁ��ĩĩƷŉŻǛĩűᡒƪ�ůƿƪŎě�ƷŉþƷ�ůþţĩƪ�ŉŎů�
ƪŻ�ƪƟĩěŎþŦ�ᠵ�ƷŉþƷ�Ʒŉĩƪĩ�ǜŻƢţƪ�ŻŁ�łĩűŎƿƪ�ǜĩƢĩ�ěƢĩþƷĩĢ�
ĚǢ�þ�ůþű�ǜŉŻ�ǜþƪ�ŦŻƪŎűł�ŉŎƪ�ŉĩþƢŎűł�Ŏƪ�þƪƷŻűŎƪŉŎűł᠐�
rþŦƷĩ��ŻĩěţĩƢ᠄�ĢŎƢĩěƷŻƢ�ŻŁ��ĩĩƷŉŻǛĩűᠸNþƿƪ��Żűű᠄�þŦƪŻ�
ŉŎłŉŦŎłŉƷƪ��ĩĩƷŉŻǛĩűᡒƪ�ƢŻŦĩ�Ŏű�ŉŎƪƷŻƢǢ�þƪ�þ�ƷŉŎűţĩƢ�þűĢ�
ƪŻěŎþŦ�þěƷŎǛŎƪƷ᠐���ƢĩěĩűƷŦǢ�ƿűĩþƢƷŉĩĢ�ŦĩƷƷĩƢ�ƷŉþƷ�ǜþƪ�
ǜƢŎƷƷĩű�ǜŉĩű�Ʒŉĩ�ěŻůƟŻƪĩƢ�ǜþƪڑ�ᚃ�ǜŻűĢĩƢƪ᠃�ᡉàŉĩű�
ǜŎŦŦ�ǜĩ�ƪĩĩ�ƷŉþƷ�þŦŦ�ƟĩŻƟŦĩ�þƢĩ�ƷƢĩþƷĩĢ�þƪ�ŉƿůþű�ĚĩŎűłƪ᠑ᡐ�
SƷᡒƪ�űŻ�ƪƿƢƟƢŎƪĩ�ƷŉþƷ��ĩĩƷŉŻǛĩűᡒƪ�Ode to Joy᠄�Ʒþţĩű�ŁƢŻů�
Ʒŉĩ�űŎűƷŉ�ƪǢůƟŉŻűǢ᠄�ŉþƪ�Ěĩĩű�ƿƪĩĢ�þƪ�þ�ƟƢŻƷĩƪƷ�ƟŎĩěĩ�
ƷŉƢŻƿłŉŻƿƷ�ŉŎƪƷŻƢǢ᠐�SƷᡒƪ�þŦƪŻ�Ʒŉĩ�ůƿƪŎě�ƷŉþƷᡒƪ�ŻǼƷĩű�
ƿƪĩĢ�ƷŻ�ƢĩƟƢĩƪĩűƷ�Ʒŉĩ�/Ã�þűĢ�ŉþƪ�ĚĩěŻůĩ�Ʒŉĩ�ƿűŻǲȀěŎþŦ�
¦ĩůþŎű�Ʒŉĩůĩ�Ŏű�Ʒŉĩ�Ãf᠐�ᠧ¦ƿƪƪŎþűᠸGĩƢůþű�ƟŎþűŎƪƷ�SłŻƢ�
hĩǛŎƷ�ƟƢŻůƟƷĩĢ�ŉĩþĢŦŎűĩƪ�þǼƷĩƢ�ŉĩ�ƟĩƢŁŻƢůĩĢ�hŎƪǬƷᡒƪ�
ƷƢþűƪěƢŎƟƷŎŻű�ŻŁ�Ʒŉĩ�ǜŻƢţ�ĢƿƢŎűł�Ʒŉĩڑ�ᙹ ᚆ�£ƢŻůƪ᠄�ǜŉĩƢĩ�
þƿĢŎĩűěĩ�ůĩůĚĩƢƪ�ŉþĢ�Ěĩĩű�þƪţĩĢ�ƷŻ�ƢĩŁƢþŎű�ŁƢŻů�
ǴŦǢŎűł�/Ã�ǴŦþłƪ᠐ᠨ
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�ƢĩűĢĩŦ�þűĢ��ŻĩěţĩƢ�ǜĩƢĩ�
Ŏű�ƷŻǜű�ƷŻ�Ŧþƿűěŉ�Ʒŉĩ�Oxford 
Beethoven Festival�ᠧƢƿűűŎűł�
űŻǜ�ƿűƷŎŦ�'ĩěĩůĚĩƢ� ᚂᠨ᠄�ěƿƢþƷĩĢ�
ĚǢ�þƢƷŎƪƷŎě�ĢŎƢĩěƷŻƢ�rþƢŎŻƪ�
£þƟþĢŻƟŻƿŦŻƪ�þűĢ�Ʒŉĩ��ǡŁŻƢĢ�
£ŉŎŦŉþƢůŻűŎě��ƢěŉĩƪƷƢþ᠐��ǡŁŻƢĢ�
Ŏƪ�Ʒŉĩ�ŎĢĩþŦ�ƟŦþěĩ�ŁŻƢ�Ʒŉĩ�Ãfᡒƪ�
ĚŎłłĩƪƷ��ĩĩƷŉŻǛĩű�ĩǛĩűƷ᠃�Ʒŉĩ�
ěŎƷǢ�Ŏƪ�ƷǜŎűűĩĢ�ǜŎƷŉ��Żűű᠄�Ʒŉĩ�
ěŻůƟŻƪĩƢᡒƪ�ĚŎƢƷŉƟŦþěĩ᠐�ȃĩ�
ŻƢěŉĩƪƷƢþ�ǜŎŦŦ�Ěĩ�ƟĩƢŁŻƢůŎűł�
þŦŦ�ŻŁ��ĩĩƷŉŻǛĩűᡒƪ�ƪǢůƟŉŻűŎĩƪ�
and concertos throughout 
the series, and are hosting an 
ŎůƟƢĩƪƪŎǛĩ�þƢƢþǢ�ŻŁ�ƟŎþűŎƪƷƪ�
ᠧŎűěŦƿĢŎűł�®ŎƢ��űĢƢÿƪ�®ěŉŎǲŁ�
Żű�dƿűĩ� ᚇᠨ�ƷŻ�ƟĩƢŁŻƢů�þŦŦ�Ʒŉĩ�
ƟŎþűŻ�ƪŻűþƷþƪ᠐�£ƢŎűěŎƟþŦ�ƟŦþǢĩƢƪ�

ŁƢŻů�Ʒŉĩ�ŻƢěŉĩƪƷƢþ�ǜŎŦŦ�Ěĩ�
ěŻǛĩƢŎűł�Ʒŉĩ�ěŻůƟŦĩƷĩ�ǛŎŻŦŎű�
þűĢ�ěĩŦŦŻ�ƪŻűþƷþƪ᠐��ƪ�ƟþƢƷ�
ŻŁ�Ʒŉĩ�ĩűƪĩůĚŦĩᡒƪ�ƢĩƪŎĢĩűěǢ�
þƷ��ǡŁŻƢĢ�ÃűŎǛĩƢƪŎƷǢ᠄�
ƷŉĩƢĩ�ǜŎŦŦ�þŦƪŻ�Ěĩ�ŦĩěƷƿƢĩƪ�
þűĢ�ůþƪƷĩƢěŦþƪƪĩƪ᠄�ƟŦƿƪ�þ�
ƪǢůƟŻƪŎƿů�ᠧFĩĚƢƿþƢǢ�ᚅ�þűĢ�

ᚆ᠕�ᢖڑᚄ�ŁŻƢ�űŻűᠸƪƷƿĢĩűƷƪᠨ᠐�
FŻƢ�þŦŦ�ƷŉþƷ�ǜĩ�ţűŻǜ�þűĢ�

ŦŻǛĩ�þĚŻƿƷ��ĩĩƷŉŻǛĩű᠄�ƿűƪŻŦǛĩĢ�
ůǢƪƷĩƢŎĩƪ�ƢĩůþŎű᠐�NŎƪ�ŁþůŻƿƪ�
ŦĩƷƷĩƢ�ƷŻ�ŉŎƪ�SůůŻƢƷþŦ��ĩŦŻǛĩĢ�ᠵ�
ŁĩþƷƿƢŎűł�Ʒŉĩ�ǜŻƢĢƪ�ᡉ/ǛĩƢ�ƷŉŎűĩ᠐�

/ǛĩƢ�ůŎűĩ᠐�/ǛĩƢ�ŻƿƢƪ᠐ᡐ�ᠵ�ŉþƪ�
ŦĩǼƷ�ŉŎƪƷŻƢŎþűƪ�ƷƢþǜŦŎűł�ƷŉƢŻƿłŉ�
þƢěŉŎǛĩƪ�ŁŻƢ�ěĩűƷƿƢŎĩƪ�Ŏű�þ�ơƿĩƪƷ�
ƷŻ�ȀűĢ�Ʒŉĩ�ěŻůƟŻƪĩƢᡒƪ�ƿűţűŻǜű�
ŦŻǛĩ᠐�ȃĩ�ƢĩěŎƟŎĩűƷ᠄�ŎŁ�ŎűĢĩĩĢ�
ƷŉĩƢĩ�ǜþƪ�Żűĩ᠄�Ŏƪ�Ʒŉĩ�ƪƿĚŠĩěƷ�ŻŁ�
þ�űĩǜ�űŻǛĩŦ�ĚǢ�dĩƪƪŎěþ�'ƿěŉĩű᠄�
ǜŉŻ�ĚƢŎűłƪ�þ�űþƢƢþƷĩĢ�ěŻűěĩƢƷ�ƷŻ�
�ǡŁŻƢĢᡒƪ�NŻŦǢǜĩŦŦ�rƿƪŎě�¦ŻŻů�
ᠧtŻǛĩůĚĩƢ�ᚅᠨ᠐�

SƷᡒƪ�ƷŉþƷ�ƷŎůĩ�ŻŁ�ǢĩþƢ�ǜŉĩű�ǜĩ�
ěĩŦĩĚƢþƷĩ�ŻƿƢ�Żǜű�ĚĩŦŻǛĩĢƪ᠐� 
��ƪƟĩěŎþŦ�ßþŦĩűƷŎűĩᡒƪ�ěĩŦĩĚƢþƷŎŻű�
ŻŁ�ůƿƪŎě�þűĢ�Ģþűěĩ�ĚƢŎűłƪ�
ƷŻłĩƷŉĩƢ�þ�ƪĩŦĩěƷŎŻű�ŻŁ�ŁþǛŻƿƢŎƷĩ�
Ɵþƪ�Ģĩ�Ģĩƿǡ᠄�ŎűěŦƿĢŎűł�Romeo 
and Juliet�ᠧűþƷƿƢþŦŦǢᠨ�þűĢ�Swan 
Lake᠐��ŎƢůŎűłŉþů�¦ŻǢþŦ��þŦŦĩƷ�
ŻƟĩűƪ�Ʒŉĩ�ƪŉŻǜ�þƷ��ŎƢůŎűłŉþůᡒƪ�
®ǢůƟŉŻűǢ�NþŦŦ�Żű�ßᠸ'þǢ�ŎƷƪĩŦŁ�
ᠧFĩĚƢƿþƢǢ� ᚃᠨ᠄�ĚĩŁŻƢĩ�ǛŎƪŎƷŎűł�
àþƢǜŎěţ��ƢƷƪ� ĩűƷƢĩ�ᠧFĩĚƢƿþƢǢ�
 ᚄᠨ�ǜŎƷŉ�Ʒŉĩ�¦ŻǢþŦ��þŦŦĩƷ�®ŎűŁŻűŎþ᠐�
�� ��űĩᡒƪ�Midlands Today 
ƟƢĩƪĩűƷĩƢ�tŎěţ��ǜĩű�ěŻůƟĸƢĩƪ�
Ŏű��ŎƢůŎűłŉþů᠄�ǜŉŎŦĩ�'Ƣ�¦þűŠ�
Singh, ȄŎƪ�rŻƢűŎűł�ĢŻěƷŻƢᠸŎűᠸ
ƢĩƪŎĢĩűěĩ�ᠧþűĢ�ŁŻƢůĩƢ�®ƷƢŎěƷŦǢ�
 Żůĩ�'þűěŎűł�ěŻűƷĩƪƷþűƷᠨ᠄�ŉŻƪƷƪ� 
Ŏű� ŻǛĩűƷƢǢ᠐

@claireiswriting

Listen to…

®ŉĩţƿ�fþűűĩŉᠸrþƪŻű᠄�ǜŉŻ�ŁĩþƷƿƢĩĢ�
Żű�ƷŉŎƪ�Ɵþłĩ�ƢĩěĩűƷŦǢ᠄�ŉþƪ�ĚĩěŻůĩ�Ʒŉĩ�
ȀƢƪƷ�ƪŻŦŻ�ěĩŦŦŎƪƷ�ƷŻ�ůþţĩ�Ʒŉĩ�¼ŻƟ� ᙹ�Ŏű�
Ʒŉĩ�Ãf��ǲȀěŎþŦ��ŦĚƿů�ěŉþƢƷƪ�ǜŎƷŉ�ŉŎƪ�
ŦþƷĩƪƷ�Elgar�ƢĩěŻƢĢŎűł�ᠧþǛþŎŦþĚŦĩ�Żű�
'ĩěěþ� ŦþƪƪŎěƪᠨ᠐�ȃĩڑ�ᙹᠸǢĩþƢᠸŻŦĢ᠄�ǜŉŻ�ƟĩƢŁŻƢůĩĢ�
þƷ�rĩłŉþű�þűĢ�NþƢƢǢᡒƪ�ǜĩĢĢŎűł�Ŏűڑ�ᙹ ᚇ᠄�ǜþƪ�þ�űĩǜ�
ĩűƷƢǢ�þƷ�űƿůĚĩƢ�ĩŎłŉƷ᠐�fþűűĩŉᠸrþƪŻűᡒƪ�ǛĩƢƪŎŻű� 
ŻŁ�Ʒŉĩ�/ŦłþƢ�ěĩŦŦŻ�ěŻűěĩƢƷŻ�Ŏƪ�ƟĩƢŁŻƢůĩĢ�ǜŎƷŉ� 
Ʒŉĩ�hŻűĢŻű�®ǢůƟŉŻűǢ��ƢěŉĩƪƷƢþ�ěŻűĢƿěƷĩĢ�ĚǢ� 
®ŎƢ�®ŎůŻű�¦þƷƷŦĩ᠐

Ahead of his time 

As well as his astonishing 

compositions, Beethoven was 

also a thinker and activist

He’s hardly an unsung genius of the 
classical canon, but there’s a case 
for celebrating Beethoven more 
than ever in this, his anniversary 
year, says Claire Jackson 
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ABBEY ROAD STUDIOS, KT TUNSTALL, GARY BARLOW, BBC STRICTLY BAND & MORE…

MAKE THE
PERFECT
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SONTRONICS
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M
r Plod spends each morning in his Bermudan hideout, chatting away 
to thousands of other internet addicts around the world.

“I like Mr Plod – he’s very popular,” explains David Bowie of his
latest net pseudonym. “Panda was big too, and I once used a hyphen

– but I got tired of the Prince joke very quickly,” he says. “I get one that I like, then
get bored after a week and change it. I evenused ‘DavidBowie’ as an onlinename
a couple of times,because that’s the onenameno onewould expectme to use.The
trouble is I’m always so big-mouthed thatpeople suss me out after about 15 minutes. I 
say some damn stupid thing andpeople say, ‘Oh we know who you are!’”

But Bowie is more than just an avid net surfer. He liked the medium so much
he set up his own internet serviceprovider, BowieNet, a glorifiedBowie fanclub
complete with rare photos (Bowie in a pair of tight white underpants playing the
saxophone), a discography, online interviews, news about tours and records and a
regularly updated personal journal full of his thoughts and reminiscences.

Recent entries includememories of Sunday lunch with his family in the ’50s, and
thefirst 45s hisdad broughthome.There are also book reviews (he’s been reading
Thackeray) andBowie’s own thoughts on other websites (he’s a big fan of pages
dedicated to William Burroughs). You can even get that much closer to the star with
your own DavidBowie email address (yourname@davidbowie.com).There’s access to
Bowie’s paintings too: prints for £75 a throw or signed copies for £200.

It does look likehe takes pride in the site’s appearance.The 51-year-old says he’s
online for thefirst few hours of everyday, and logs on to ‘chat rooms’ about four times
a week, lured by the humorous exchanges as much as anything else.

He relishes the anonymity of cyberspace, where he can indulge his whimsy for silly
names. When asked about his favourite sites, he’s as puerile as most other net addicts.
“I’m thefirst one topop off toSlap a SpiceGirl or Punch a Hanson,” he giggles.

“And I really like the site called virtual autopsy. You get to take an entire body apart,”
he adds with gusto, before suddenly changing tack when he realises how this might
sound. “But there are some nice serious ones as well. My missus told me to go and
look at 10 Downing Street, which is very good,” he says in a mockingly stern tone.

In recent years Bowiehas shown himself to be themostfinancially astute of rock
stars, catapulting himself to the top of the list of wealthy pop stars with some cunning 
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Absolute beginner

Bowie enjoys the soothing

strains of a dial-up connection

Twenty-one years ago the original wired rock
star David Bowie spoke to The Big Issue about
his love of a new craze called ‘the internet’.
After transforming our culture musically and
artistically, Bowie saw the potential of the
world wide web, helping to pioneer an online
revolution. This is an abridged version of
the interview from 1999, starting with him
telling us what he gets up to in chatrooms… 

The man who sold

the world wide web marketing. Last year he issued bonds on the
stock market on the basis of sales of his back
catalogue– which put £30m in his pocket.
BowieNethas already been valued at £300m,
although, like many internet-based businesses,
it’s not generating any profits. “Itwon’t even
keep me in cigs,” he says.

Even so, this is just the sort of thrusting
entrepreneurial spirit that’s led to invitations
to dine atNumber 10 with theBlairs.There,
Bowie argued – among other things – about
the merits of political websites. “I told Blair
that I didn’t like the Labour site, that it’s still
stodgy,” he says.

So where is the artist in all this? “It doesn’t
affectme as Jonesy,” says Bowie, referring to
thename– DavidRobert Jones – hewas born
with. “Bowie was always a poster boy. He’s this
thing that goes out there in the entertainment
world, and Jonesy can stay athome.

“Anyway, I have this very ambivalent feeling
about thepublic figure/privatefigure idea. I
reallydon’t give a fuck.The site doesn’tpresent
itself as a marketing tool for my records, and I
don’t want to ever reduce it to that.”

Unlike many of the corporate predators on
the internet, Bowie seems to have much the
same attitude as the average user. Whereas
online music cops now exist to track down
pirated recordings andunofficial sites, Bowie
is happy to see them flourish.

“I am absolutely not into shutting them
down. In fact, quite the reverse,” he says. “I like
the idea of a network community. If I was 19
again, I’d bypass music and go straight to the
internet.When I was 19, music was still the
dangerous communicative future force, and
that was what drew me into it. But it doesn’t
have that cachet any more. It’s been replaced
by the internet, which has the same sound of 
revolution to it.”

This interview by Andrew Davies was
originally published on January 11 1999 –
read the full version at bigissue.com.
See what Bowie’s internet presence looks 
like today at davidbowie.com
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As a freelance writer, you can earn very good money in

your spare time, writing the stories, articles, books,

scripts etc that editors and publishers want. Millions of

pounds are paid annually in fees and royalties. Earning

your share can be fun,profitable and creatively fulfilling.

To help you succeed, we offer you a first-class, home-study

course from professional writers – with individually tailored

tuition and expert personal guidance from your tutor. You

learn about writing articles, stories, novels, romances,

historicals, journalism, writing for children, radio, TV, the

stage etc.You are advised on style, presentation, HOW TO

SELL YOUR WRITING, copyright – and much more. In

short, you learn how to be a successful writer.

If you want to find success as a writer, this is a way to

start! It’s ideal for beginners. No previous experience or

special education required. You can earn while you learn.

Details free. Full refund if not successful.Visit our website

or call our Freephone number NOW!

Why Not Be A Writer?
Please send me free details on how I can
become a writer. No stamp required.
We do not share your details with others.

Name . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
(BLOCK CAPITALS PLEASE)

Address . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

Email . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

Post Code

Freepost THE WRITERS BUREAU

email: 20W1@writersbureau.com

www.writersbureau.com
0800 856 2008

#

Writers
Bureau

Years of
Success31

www.facebook.com/thewritersbureau

www.twitter.com/writersbureau

Heather Burnside took a home

study Creative Writing Course with

The Writers Bureau in 1999. 21

years on Heather is still writing and

has recently signed another three-

book deal with Aria Fiction at Head

of Zeus.

Can creative writing really be taught?

Manchester based author, Heather

Burnside, is proof that it can. She says,

“the skills I gained on The Writers

Bureau’s course have been invaluable.

During my studies I learnt writing

techniques that have stood me in good

stead as an author and copywriter. It gave

me the knowledge and confidence to

pursue writing as a career.”

The course is very practical and students

are encouraged to submit work to

publications as soon as their tutor feels

they are ready. This means students can

start earning from their writing very

quickly. The Writers Bureau take this side

of the course very seriously and even offer

an amazing money back guarantee if

students don’t earn their fees back from

published work by the end of their

studies.

“The flip side to this is that I became

inundated with work at various points in

the course,” explains Heather. “This is

because, if you have an article accepted

by a magazine then it makes sense to

follow it up with another while your name

is fresh in the editor’s mind.”

During the course Heather wrote the first

three chapters of her book, Nightclubbing,

drawing on her experiences of growing up

on one of the toughest estates in

Manchester. At the time she approached

several publishers but no offers were

forthcoming. Undaunted, she continued

writing articles as well as setting up a

writing services business offering

proofreading and copywriting.

Even though she was enjoying her work,

Heather’s heart lay with writing a novel.

So, after a while, she dusted off her

original manuscript, reworked it, changed

the title and her first gritty crime novel,

Slur, was created. She independently

published it on Amazon in 2014, shortly

followed by two more books making up

the The Riverhill Trilogy.

In 2016 Heather was signed to Aria

Fiction at the Head of Zeus. They

published her second set of books, The

Manchester Trilogy as well as republishing

The Riverhill Trilogy. She’s just recently

signed another three-book deal with

them.

“I’m sure that without The Writers

Bureau I would never have had the

confidence to self-publish my first novel.

They taught me valuable skills, which I

put to good use every time I write. I am

now lucky to be earning a living doing

something I love, and it all started when I

studied the Creative Writing Course.”

For those wanting to explore creative

writing as a career option then The

Writers Bureau Comprehensive Writing

Course is a good place to start. It covers

all types of writing from articles to short

stories, novels to scripts so people can

discover what they’re good at and where

their passions lie. Information is free and

you can enrol on a 15-day trial to make

sure the course is for you. Visit their

website or call them today! You never

know where it will take you.

www.writersbureau.com

0800 856 2008. Please quote SZ27120

Please quote SZ27120 Members of
ITOL and NAWE

SZ27120

Embark on an exciting writing journey of your own
for only £444 (or Easy Pay Plan from £41pm).

Home Study Course Started
A 21-Year Writing Career
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SUDOKU

CRYPTIC: Across – 1 Doldrums; 5 Used; 8 Traduced; 9 Clan; 11 Ukelele; 13 Elope;
14 Assassinate; 18 Blanc; 19 Scruple; 21 Ewer; 22 Very same; 24 Tidy; 25 Apologia.
Down – 1 Detour; 2 Leave; 3 Route march; 4 Mae; 6 Sell-out; 7 Dented; 10 Pennyroyal; 
12 Eases; 15 Seaweed; 16 Object; 17 Hedera; 20 Prang; 23 Esp.
QUICK: Across – 1 Gamesome; 5 Espy; 8 Gemstone; 9 Cain; 11 Layered; 13 Halve;
14 Participate; 18 Toxin; 19 Root out; 21 Mood; 22 Epilogue; 24 Nose; 25 Vendetta.
Down – 1 Giggle; 2 Mummy; 3 Saturating; 4 Men; 6 Starlit; 7 Yanked; 10 Shopsoiled;
12 Decor; 15 Anxious; 16 Stamen; 17 Athena; 20 Ought; 23 Poe.

AWARDS

PPA Scotland consumer magazine 
of the year, 2019, 2017

Paul McNamee
PPA Scotland editor of the year 2019,
BSME British editor of the year 2016
Ross Lesley-Bayne
PPA Scotland designer of the year 2019
Jane Graham
PPA Scotland writer of the year 2018
BSME cover of the year 2017

To win a Chambers
English Dictionary, send
completed crosswords to:
The Big Issue Crossword,

second �loor, 43 Bath Street,
Glasgow, G2 1HW by Feb 11.

Include name, address,
phone and issue number.

CRYPTIC CLUES 

Across
1. What the leader will do to determine the going

rate for others (3,3,4)
7. I’m taking a lot of time to produce a likeness (5)
8. Remove the censored bits and make a lot of money (5,2)
10. As a result of a fault Edward crossed over to the other side (8)
11. Fruit for the conference? (4)
13. Footman found resin essential (6)
15. Fruit some Harlequin celebrated with (6)
17. Teak, would you say (4)
18. The majority are in a star role (4,4)
21. Beat it! (7)
22. Mostly limit the relationship (5)
23. Mistake already made in the fi eld? (6,4)

Down
1. It’s worn in John’s car for warmth (5)
2. One digging into a plate? (8)
3. Game shock eyewitnessed by some (6)
4. Pair you brought up of hunted animals (4)
5. Anxiety for the business (7)
6. Daisy perhaps needs taming in the field? (4,6)
9. Ideal charge for Utopia perhaps (10)
12. Artistic group on the river in Russia (8)
14. Large number right in a predicament give a

gleeful chuckle (7)
16. Ran very quickly while being bombarded (6)
19. Behave badly when part of play has fi nished (3,2)
20. Vote out (4)

CROSSWORD

QUICK CLUES

Across
1. Dangerously (10)
7. Inn (5)
8. Crushed rock (7)
10. Small light vehicle (8)
11. Prima donna (4)
13. Roman battalion (6)
15. Asian river (6)
17. Empty space (4)
18. Huge (8)
21. Diminish (7)
22. Execration (5)
23. Moderation (10)

Down
1. Communion plate (5)
2. Volume of regulations (4,4)
3. Toil (6)
4. Hideous (4)
5. Ahead (7)
6. Ephemeral (5-5)
9. Carried on business (10)
12. West Indian islander (8)
14. Cartilage (7)
16. Sour (6)
19. Short (5)
20. Distort (4)
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KRIS
DOVE, 28
(29 ON FEBRUARY 8!)

I became homeless about 10 years ago due to 
a relationship breakdown in my family and 
I was out on the streets of Newcastle at 18. 
I was in and out of work on the markets but I 
wanted to get myself a steady income. I got 
talking to a Big Issue vendor and he said, “Why 
don’t you give it a try?” I went to the office in 
Newcastle and I was out selling the same day. It 
was difficult. I didn’t know any banter, I wasn’t 
sure what to say to people. But once I got an 
understanding of how to sell it picked up.

After selling the magazine all over the 
country for a few years I moved to Birmingham 
on the spur of the moment, looking for an 
adventure. I was there for around two years 
but I got fed up and couldn’t get any work. I 
moved back up north for a bit and I got myself 
a flat. But about a year and a half ago I woke up 
one day and there had been a serious assault 
outside my front door. I opened the door and 
it was a crime scene. It left me feeling really on 
edge and I tried to get the council to move me, 
but they wouldn’t because Universal Credit had 
left me with massive rent arrears. I’d been told 
to claim the old housing benefit as well, so I did 
that. I did everything the council asked me to, 
but it turned out I was getting the wrong advice.

So a friend in London said, “Why don’t you 
come down for a couple of weeks?” I decided 
to get badged up again on The Big Issue and, 
I’m not kidding you, I walked into the London 
office after being away for eight years and one 
of the guys said, “Good to see you, Kris!” He 
remembered me just like that. It was amazing 
to be welcomed straight back. I started in 

Victoria but just after Christmas I thought I’d 
try Marylebone because I do the market on a 
Sunday. It’s been all right, it’s kept us ticking 
over. London is much faster paced. I greet 
everyone but people are so focused on getting 
where they’re going to they just walk past with 
their head down, switched off. It’s difficult to 
get used to. But the stall holders at the market 
are so generous. They help me out with food 
and give me some nice goodies at the end of the 
day so I want to thank them for that. If you’re 
well off the market is a good place – it’s so 
relaxed and chilled out.

I’ve got a room in a house out in Ealing 
Broadway, but it’s absolutely miles away 
from my pitch. I’m going to try to get some 
part-time theatre work, behind-the-scenes 
stuff. When a new musical comes to London 
there’s a company that provides crew to build 
the sets. One of the guys at my market pitch 
works for them so I’m trying to get an interview. 
I haven’t seen any of the West End shows but 
I’ve met some of the stars. A couple of years 
ago I met Sheridan Smith when I was selling 
the magazine outside the Theatre Royal in 
Newcastle. There had been loads of people 
waiting for her but they gave up, and we were 
about to go and get a bus as well when she 
came out the front and stood there having a 
pint and a cigarette. I asked her to sign a mag 
for me and she said she was more than happy 
to. She’s an absolute legend.

Interview: Sarah Reid
Photo: Louise Haywood-Schiefer

MY PITCH

I’m trying

to get some

theatre work

– behind the

scenes stuff

THE BIG ISSUE
MANIFESTO

A hand up, not a handout...
Our sellers BUY the magazine  
for £1.25 and sell it for £2.50.

Trade, not aid… 
Which is why we ask you to 
ALWAYS take your copy of 
the magazine. Our sellers 
are working and need your custom.

Poverty is 
indiscriminate… 
That is why we provide 
ANYONE whose life is 
blighted by poverty with 
the opportunity to earn  
a LEGITIMATE income.

The right to citizenship… 
The Big Issue Foundation, our charitable 
arm, helps sellers tackle social and 
financial exclusion.

Prevention… 
Big Issue Invest offers 
backing and investments to 
social enterprises, charities and businesses 
which deliver social value to communities.

Marylebone station
Mon-Fri, 11am-7pm

Marylebone farmers’ 
market
Sunday, 10am-2pm
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